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Indie rock's great restless spirit gets back to basics. Just 
don't call ita lockdown album. By Louis Pattison 


ARELY has thedustsettled 
onhis lastescapade, and Ty 
Segall, Californian dreamer 
andone ofthe most prolific 
creatorsinall ofrock'ntoll, 
sidles by once more. just for 
context, Segall’s 2021 saw not 
‘one but twonew collections of music. The first 
‘was Harmonizer,arippingrockalbum that dropped 
without warning or fanfare in August2021, The 
second expanded Ty'sbrief yet further —afilmscore 
fordirector Matt Yoka's Whirybird, adocumentary 
following the Los Angeles News Service, whoseroving 
helicopter tracked wrongdoings across LA’surban 
sprawl throughout the 1980s and '90s, Time fora 
pause? Ofcoursenot, 
Seasoned Ty watchers will know that hetends 
to follow a zig withazag, and soitis with “Hello, 
Hi". Indoes, broadly, what 
Harmonizer did not. Where 
thatalbum was electric, 
synthetic and raw, “Hello, Ht” 
islargely acoustic, rustic- 
sounding and steepedina 
sort of fey, offbeat prettiness. 
Where Harmonizerfeltlike 
theworkof full liveband, 
“Hello, Hi" bearsthe mark 
ofarecord madealonein 
isolation, orsomething close 
toit. Ty’salbum coversalways 
doa good job of obliquely 
‘communicating their contents, 
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and thisis no exception. A blackand white 
photo taken by Ty's wife Denéeonahiking 
trail near their Topanga Canyon home, it 
pictures him balanced impishly ona tree 
branch, holding his guitar outin front ofhim 
likea talisman, Thinka freaky flower child, or 
pethapsa mischievous forest spirit, spinning out 
riddles in exchange for safe passage 

Thisisn'tanall-new mode or Segall. Written and 
recordedatTy'sown homestudio, Harmonizer, in 
2020, itclocksinatarelatively lean ro songsand 34 
minutes, makingitofa piece withalbums ike Goodbye 
Bread and Sleeper: song focused affairsthatadvance 
consistent sound and style, as opposed othe pinball 
‘eclecticism of Freedom's Goblin or Manipulator. 

“Hell, Hi" bringsacoupleof'ly’sprimeinfluences 
tothe fore, Hiscatalogue featuresa rich seam ofsongs 
thatchannel Mare Bolan — think Manipulator's“Don't 

‘You Want To Know Sue)", or 
Sleeper’s “Sweet CC”. Bolan's 
influence specifically the 
psychedelically inclined folk 
ofhisearly TyrannosaurusRex 
incarnation —iswritall over 
“Hello,Hi". Another touchstone 
mightbe Donovan ~ “Blue 
seems tochannel his whimsical 
deliveryanda tasteforsurreal 
lyrical fights offancy. Yetas 
ever, TV weatshisinfluenc 
arelaxed manner: tried on ike 
ley shirt ar featherboa, 
then discarded, > 


eneeseoa. 


@ NEW ALBUMS 


Isthis, pethaps, Ty’slockelown album? 
Certainly, therearemoments that seem to capture 
something ofthe pandemicexperience—a life 
spent between four walls, thestircrazy effects 
ofisolation, thedays charted by therhythm of 
‘morning passing into night. Some songsevoke 
homeasa place ofsafety and comfort, “Good 
‘Morning” opens thealbum inamood of dazed 
romanticbliss. “Good moming,lady/Wecan 
stay inside/The world is where we both lay/On the 
pillows we are ine", Tysings ina sleepy falsetto 
before layering his multi-tracked voice ina sort 
ofdawn chorus, Elsewhere, the mood ismore 
ccurdled andstrange. “Saturday Pt2" commences 
witha dismal scene: “aroomwe are waiting/ 
Living life behind closed doors/Onlysinging about 
the latand painted drywail/And concrete floors, 
But then suddenly the guitars begin tobite, the 
drumskickin, and around thesong’s midpoint, 
‘asaxophonesolo from long-time collaborator 
‘Mikal Cronin lifts the song onto higher plane. 
Inmoments like this, you can visualise Ty sat at 
home, using music oblast himself out of boredom 
and intoanew reality. 
‘pervasive mood ofisolation makes this one of 
‘Ty'smost introspectivealbums. Within, thereare 
Intimate love lullabies; songs that go down rabbit 
holes ofruthlessself-doubt and self-examination; 
Iyrics that reflecton the dea ofchanging yourself 


TYSEGALL 
GoodbyeBread 
‘Asun-doppledsatireon West 
Coastlving. Goodbye Bread 
marked themoment when y's 
iortfulsongwriting frst sidinto tight focus. twas 
Tecordedina friend's garage, buttrackstike"1 
Can'Feellt’and"Calfornia Commercial” 
transcend such humble genesis, skilfully 
drawing lines between Lennon, SydBarrett 
cand Nuggets. 8/10 
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‘omakelifeeasier,ortopleaseanother, 
“Iwanttostartover,but who would 
Ded/Allthe mistakes I've madeare why 
ame”, hesingson “Over” ButSegall 
isnotonetoplay thingscompletely 
straight, so thesesortsof ruminations 
arepockmarked with twistsofartifice 
and suddenimpositions ofsurreal 
imagery. “Don'tyou feel better/ 
Whenyou'e wearing my 
cementsweater?” sings Ty ( 
on“Cement’,atrack that 

somehow feelsstranger each 
timeyoulisten it. The vocal 
isprecisely enunciated and fullof 
curious, arch mannerisms; the chord 


VE 


limber, freewheeling sense of 
‘momentum that nudges them 
towards the folkjaze nexus 
‘currently occupied by figures like 
Ryley Walker. And there's 
‘analbumhighlightin, 
theshapeof “Don't 
"adeepcutby the 


‘group TheMantles. Ty 
hhassome past orm 

indelivering cover versions that 

tearthe originalanew one, but 

here he takes the oppositeroute. 

‘Theoriginal'sbreezy paisley-shaded 
sgarageis transformed into a delicate 


changes havea prickly, unresolved AGoodMoring acoustic hymn thataccentuatesthe 
quality thatensuresany genuine 2Cement Iyricabout overcoming bad and sad 
comfortdanglesjustoutofreach;and ||) 30%" times, It'sagem. 

thetrackends withTy'svoicelayered || SHsle ‘And whileit’shardly thealbum’s 
intocascadingharmonies,lalelaing | |§'ungatvou _setstyle, heteand there “Helo, 
himself lly, ‘Don'ttie Hi" rocks out. The title trackisthe 


Even where “Hello, Hi” grapples with 
difficult feelings, there's acraftand 
prettiness to the music that transcends 
any bummer vibes. Ty handles most 
ofthedrumming himselfin his 


record's one eal barnstormer- three 
sswiftminutes of glammy chorusing, 
churning riffsand thundering 
caveman drums that’s enjoyable, and 
not just for its explosive incongruity, 


characteristically swinging, Ringo-ish = ‘Cooper — Looking At You", meanwhile, is 

siyle"Over"and-Distacton” have" ||/T2ACV99H9. hangover fiom te Hamner 
Mere) Senaonn Abate ey imtacen TY 
Kecededet! _‘ssted by Chalet Moothartoa 
= trumsand Ben Boyeon Rhodes, its 
Tpenpach —fellerockystmspatsa scorching 
Personet ty fuzzguitarsol, butalsoa beautiful 
‘Segali(acoustic “Dear Prudence”-style coda that 
meses revolves round and round likea 
a ballerina in a music box. 
ieee ‘Soyes, “Hello, Hi"isoneof Ty's 
Hea, at esuand bane anus 
Chotetootert ate Bul te closer you get the more 
Geeitosisy _ Youtpotlisilonyncisies Honraat 
ficicrenin’” —andplayful homespun and surreal, 


KEEP ITTY | 


w Slaughterhouse coptures 
Segellathismestripping 


blast through 60s beat group choruses 
‘andramalama psychedelia with the odd 
desecrated cover version (restinpieces, Fred 
Neils "TheBag!min"). Ty memorably described 
itas"evil evilspace-rock..putalitle Satanin 
space and yougot the sound’.8/10 


(Gaxephone) 


down in the dumpsand head-over- 
heels in love: hereis Ty Segall in all 
his wonderful contradictions. After 
nine tracks in which the walls sometimes seem 
tobeclosingin, on the closing “Distraction” the 
doorswings open. “Sosing mea distraction/t 

want fo know what happens/We'lltake a walk 


sings. And witha sweet goodbye, the 
record ends, and Tyis gone - offto find hisnext 
adventure. Where will we find him next? Who 
knows, but past evidence suggests we won'tbe 


TY SEGALL 
Freedom'sGobiin 
‘Asprawling double albumin the 
spiritof the White Album, 
Freedom's Goblindealsout wild 
cordafter wildcard countryrock weepies, 
hardcoreragers, gathic whimsy, acover of Hot 
CChocolate's "Everyone's A Winner" -asif daring 
youtokeep pace. Drivingithome, some smart 
horns played andarrangedby Mikal Cronin. 
9/10 


Whatwas thestarting point of 
"Hello, Hi"? 

Recording this ecordiskind of 

about gettingbackinto playing acoustic 
guitar. hadn't played acoustic guitar, 
really written onit,inquitesometime. 
Probably since Freedom's Gablin 

‘That would probably be thee years 
corsomething.Lwas petty disinterested 
inwritingon the guitar—atleast, 

how Thad been writing on the guitar 
‘upto that point Buitjusteltright 
topickup the acoustic again, inmy 
livingroom, Drinksomecoffeeand 
justaetthere. 


Freedom's Goblinhadalotof 
differentstylesin there. This feels 
more focused. 

‘Thepoint of Freedom's Goblinwasto 
exploreevery typeof musical space that 
Icould get toatthat time, Butthisis very 
much of aone kind of sound, space, 
place kind ofa record. 


Wasitrecordedbeforeor after 
Harmonizer? 

Itwas recorded beforeandafter. It 
definitely wasn'ta record that happened 
allatonce. Different periods of writing 
created this record. Which iskind of 
different from my usual style, because 
Hiketo bein onemindset when 'm 
makingarecord. Thisalbum wasnot like 
that. Itwas kind ofa bit spaced out. 


2020was the year of the 
Penclomic ofcourse Listening 
kit feelslike "Hello, Hi"isborn 
outofakindofisolation... 
Idon’tlike otierecords too much to 
‘anyone thing. Asa fanof records, l feel 
it'snotreallya good way otalkabouta 


record. Thesongs have todo 
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You'vealwaysrecorded 
athome, buthashavinga 
homestudiochangedthe 


Process ofmusie-mekdng 
r you? 


That'sbeena complete oy. 
Especially during the pandemic, 
when we could bereally self- 
sufficientin that respect, You 
know, have peoplecome over 
here and haveskeleton sessions. 
Thehome studio, i'skind ofthe 
dream thing, youknow? just get 
inthereand throw paintatthe 
walls, that's the process now. 
dohavetosetmyselfrules tonot 
gointhestudio, because 'llgo 
intheretoomuch. I'veturned 
intoanold man, though. lused 
torecordand write really lateat 
night but now Frecord and. 
writein the morning, right 
when I wake up. Ifeel like 
therearenodistractions 
feel more lucid and 


with issues and ideas that I've - y \ em, fresh, Now! turn into 
been dealing with my whole { , ae ‘Apumpkinat, like,10 
adultife- growth, coming \ 2a otlock Butthar scoot 
toterms with whoyouare. =a" 

Dealing with yourself, really Sz There'safantastic 
and hatthat means. Allof a cover of Don'tLie” 
these ideas and topies have a byTheMantles... 


alwayskindofbeeninvhat 
Twit, Sobvously yes, twas I 
influenced thattime, Butl did't want 
tomake therecord about that. 


Itfeelslike analbum that's 
uncomfortable withitsown 
thoughtsinplaces. 

Yeah. I's very mucha "you'restaringat 
yourself, tryingto igure yourselfout” 
kind ofa record, Nomatter what you try 
todo~distractyourself,make yourself 
feelbetterabout certain things about 
yourself ~ you'regonnahavetojust come 
{otermswith who youare. How you feel 
about yourself and what you have inside 
ofyourown mind. "ve writtenalotof 
songsaboutthat, But thinkthisisfar 
‘more focused onthatkind of thing. I'sa 
heavy topic, forsure. 


Therecordisnicely bookended- 
Itstarts withagoodmormingand 
ends withagoodnight, 

Yeah, Hlovealbums with nodstocertain 
things, thoselitle winks, Itfelslikea 
sleepy inside-on-a-foggy-day kind of 
record. Therearelovesongsonit. I's 
very much aboutbeingindoors,alone,or 
with yourpartner. 


ove that song. They were 
likeoneoftheclassicSan 
Franciscobands when Iwasliving 
there, and that song justalwaysstuck 
with me, Itskind ofunsung. should 
hhavebeen bigger. thinki'satestament 
toagood song that you can rearrangeit 
anddoitany way you wantto. Push itinto 
different places, andit'lsil translate 
Decausethesongis thesong, you know? 
Also, that songisnostalgictome. feel 
like there'sa bit ofnostalgia on the recor. 
Asonglike that putsmeinaheadspace, 
anditfeltgood to getin that headspace. 


“Hello, Hi" wasrecordedacouple 
cof yearsagonow.Howisitto 
listenback to? 

You know, Ididn’tknowhow Ifeltabout 
therecord. When Irecordedit. was 
pretty confused by it. didn’t know how 
eltaboutit. There'sa kind of rawness 
orclosenesstoitthat makesmeabit 
‘uncomfortable. So satonitforalittle 
while, gave myself space. And the more 
space Ihave fromit, themore like. 


Thelyricabout the "cement 
sweater” speakstothat feeling 
-ithas connotations of comfort 
andcosiness, butit'skindof 
abrasiveanduncomfortableat 
thesame time. 

Iffcould pointtoonetyric,'sthat 
feeling... laughs] wel, yeah, itsone 
ofthem I's the heaviness of feeling 
comfortable, like the image of putting 
onasweaterand going, ugh, isso 
heavy. And then justlayingdownand 
sinking into the floor. 
INTERMEWLOUSPATTSON 
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GWENNO 


Tresor 


9/10 


goat ple 
66 Be 

tanseape sl 

thePechieaor 


Vardaisoneofmany 
artists, musicians and 
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filmmakers fromaround the world who 
inspired Tresor, the third album by the 
Cornish-speaking Welsh psychonaut 
Gwenno Saunders ~and that quote 
Isparticularly 
belovedtoa 
musiciandedicated 
tomappingout 
theintersection 
ofland, heritage, 
identity and 
potential. 
LikeGwenno’s 
lastalbum, LeKow, 
Tresoriswritten 
‘mostlyin Co 
language: 
learned asan infant 
fromherfather,the 


Cornish poet Tim Saunders; her socialist. 
choir'singing mothermadesure she was 
equally fluentin Welsh. Le Kovimagined 
cosmopolitan city ofmodern-day myth, 
raised from beneath the waves like the 
revived Cornish tongue itself; Tresor now 
journeys inward, itoan inner ifelived 
through Cornish. 
‘ToGwenno, Cornish isnot some exotic 
linguistic treasure, but the language of 
herchildhood, of family, ofimagination. 
She's now teachingitto herson, and 
thesongson Tresor explore instinct, 
theunconsciousand belonging. Itsa 
dreamier, gentler album than Le Kovor 
her Welsi-languagedebut, ¥ Dydd Olaf, 
leaning further into spectral electronic 
textures on tracks like “Keltek" and 
“Kan Me", 


a 
Tresor’s inner 
landscape asks 
us where we 
might find 
ourselves 


‘Thesoftersoundsareanimated by the 
fresh creativeenergy Gwennohas found in 
the eminineon thelikesof Anima’, fuzzy 
psych-rock with medieval leaningsanda 
sinuous melody. Surrealistimagery hanes 
inthehazy ait:ablack horse, shell, a 
‘woman's torso, aballoffire. “Diswes po 
Eva/Owsevela’thrag", Saunderssings:“Is 
ita Goddess or Evestood infront of you?" 

Sometimes the mystical archetypesof 
‘womanhood ~themother, thewomb, 
theinstinctual, thenurturing ~canbe 
limiting, buton thisexploratory, visionary 
record, co-produced by Saundersand her 
partnerand collaborator Rhys Edwards, 
itdoesn'tfeel that way, On thelanguid 
title track ~a musical fairy mound piled 
‘with layers of vocals, synth, pianoand 
‘marimba ~Gwenno asks (in Cornish}: 
“Doyouwantacrown upon yourheadand 
awomanatyourfeet?/Dol wantto fila 
roomwithallofmy willand eel ashamed?" 
‘She wondersat the power ofineluctable 
instinctamid the drifting ghost’sdream 
thatis*Men An Toll" named foraset of 
holed, round, Freudian-fld-<day standing 
stones near Penzance ~yeton opener 
“AnStevel Nowydh’, witha backbone 
‘ofchiming indie, she'sless instinctual, 
‘moreanalytical asshe airily interrogates 
existence: “Is the otallackof meaningan 
inevitable part of being?” 

fCornishis the language ofinternal 
philosophical enquiry, then the language 
‘of politics, for Gwenno, is Welsh; a 
supporter of independence, shetackles 


Gwenno Saunders: 
room| 


'tsoundlikeit” 


Whatis the treasure("“Tresor”)of the title? 
Iwantedtocelebratemusicandartfortsawnsake. 
Iveaiwaysbetweentwomindsets:thiswith-o-small-o 
‘ctivistemotion andthe feeing thatmusieisifeand 
doesn'tneedareasontoenist LeKou wosanoverview of 
rmyuporingingand thehistory Tresorisabout exploring 
docreandother emotions That swhotmokesthe 


language wholeandative 


lamreallyproudetthefoctthotRhys 
[Fetwards}ondimadeitinourlvingroom.and 
IRdoese'teoundikelt Weaspiredtomoke 
somethingmoreambitiousthan 
ourcircumstances:somethingabout 
beauty beingimportant.asmuchas 
lloveaggression. 


thysand| madeitin our 


hypocrisy and individualism dressed 
innationalism'sclothingin“NYCAW" 
(whose ttle rferstoan old anti-hotiday 
hhomeslogan, “Nid Yr Cymru Ar Werth or 
“Wales snot forsale”) Sardonic, taunting 
post-punk with lovey, liquid gothic guitar 
flourishing under the trum, itbemoans 
the commercialisation of Welsh identity. 
Whenitcomes to community, sheasserts, 
“the only thing that mattersisiove”. 

‘Wales, Comwalland lands beyondare 
concretely presentin thefound sounds 
thatadda richness ofdetail throughout, 
fromtheeldritchcreakofagateleading to 
aniton-agesettlementon Anglesey othe 
siringsofahote/1oom pianoin Vienna. 
‘And while this isthe firstalbum Gwenno 
has writen whileactuallyin Cornwall 
~in tives, paid tribute toby the closing 
track, “Porth Ia” itsCornish name) ~ it 
‘maintains polyglot conversation 
with global influences from Swedish 
artist Monica S86 to American hippie 
adventurer Eden Ahbez, never giving 
into easy authenticity or essentalism. 
On the driving, sultry “Ardamm" she 
adresses critics ofhernew position as 
aWelsh-bom figurehead ofthe Cornish 
language (record numberssigned up 
to Cornish coursesafterthereleaseaf 
LeRoy). Howlong, sheasks, will 
they wait take thelead themselves? 
“Ple'ma dha varemyeth?" (“Whereis 
your mother tongue?”) 

Yetthe medium isno longer the message 
here; though the meaning of Tesor can't 
really bedivorced from the language in 
which tis written, itisnotabout Comish, 
but init. Tresor'sinner landscape, both 
Jocaland global, invites usto consider 
‘what vistas and future paths wemight 
form from our own jumbled heritages 
and where itis we might find ourselves. 
‘Among the ast soundsheardon “Porth 
1a” arethe ells of Santa Maria Della 
Salutein Venice during the 2019 
Hoods. “Iwan youto know", 
Gwennosings, “that 
When you a 
Iwillbe here” 


ClareMaret 


AnStevel 
Nowyah 

2Anima 

‘Tresor 
“aNYCAW 
SMenan Tol 
6Ardomm 
7KanMe 

BXeltek 
Tennaw 
0Parthia 
Producedby: 
hysEdwards, 
‘Gwenno 
Saunders 
Recordedat: 
Saunders'homein 
Coreitf(onone of 
ortinHonnatt's 
EotonBray desks) 
Personnel 
Inchdes:Gwenno 
Saunders vocals 
Moog.iyrehorp, 
‘clticharp, ute), 
RhysEdwords 
(Grams bass, 
guitar piano, 
vibraphone, 
‘melodica string 
‘orrangements, 
oundsounds, 
vocals) Angharad 
Davies (voi), 
‘NicoRthys (hand 
clops) 


Youmadeashort 


filmtogo with 
theater 


‘onémm,shotby anamazing 
‘inematographer from Anglesey, 


Bailey. Wetlimed 


‘acolageinComwall 
‘ond Wales thenidid 
thesoundtrackona 


Memotronwithtwo 


pedols.Allotthesongs 
‘rescenes sothoy 
‘translated wall llove 
thefreedemofanew 
medlumandlthat 
fimisalthisetfort 
Inrealty,tomoke 
conotherrealty. its 
perfect, asthat's 
theway/llveinmmy 
head EMUYMACKAY 
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| BleedHere Now 
70 
Austin vets maxoutallfour channels 
on Lithalbum 
Itsbeena good 
whilesinceany 
band proudly 
puttheword 
quadrophonic" in 
bigcapital eters 
‘onanalbum cover. Butbold moves 
hhaveremained a specialty of .Trail 
Of Dead, even aftertheirexplosive 
late-'gos releases gave way tothe 
proggier likes of 01's Tao O/The 
Dead. Ontheir uthLP,theband 
striveforan Animals sized scope 
with the help of poducerKamran 
and guests such as Britt Danieland 
‘Amanda Palmer. Though their drive 
{ofillallavailable space causes 
somesongsto grow diffuse, their 
vision cohereson “Taken ByThe 
Hand’, asuitably audacious fusion 
of ferocious post-hardcoreand 
anthemicSouthem rock. 


ARP 
NewPleasures 


6/10 
FussyfthfromLA synthaficionade 
= Alexis 
Georgopoulos’s 
linen-suited voyage 
arounel the Fourth 
Wortd continues 
with New Pleasures, 
hisfifth Arpalbumandone that 
reallyexploresthe synhetictextures 
produced by hisarray of vintage 
keyboards. Where ealier material 
flowed freely, heres dy funk 
and plastic groovescontrivea kindof 
new-ageelectothatattimesissuave 
andsmooth trarely settlesino 
anythingsatistying;asmuchasthey 
exudeasense of welines, “Eiko” 
and "Sponge (For Miyake)" havea 
slightly queasy quality. Tethered to 
gated drumsand lopinghass, Le 
Palace” and“Traitor (Dub) at 
leasttakethescenic outeto 
thedancefloor. 
‘eesMaR 
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KENDRICK LAMAR 


Mr Morale & The Big Steppers 


8/10 


Kendrick battles an army of selves on his new double 


album. By Stephen Deusner 


KENDRICKLAMAR 
isoneofthe finest 
instrumentalists of 
hisera, although his 
instrumenthappens 
tobehisown voice. 
‘Onpreviousalbums 


‘butespecially on his latest, Mr Morale & 
The Big Steppers, he rapsin many modes, 
varyinghhis pitching and flow on nearly 
everysong, switching up hiscadence as 
though changing hisidentty. Hesounds 
impossibly nimbleand declarative on, 
opener “United In Grief", evenashe 
‘warns thelistener, “I've heen goin'through 
something/Be afraid”. He goes lowand 
legato on “Crown”, then spryand playful 
"Nos". He usesshort, choppy lineson 
“Count Me Out” tounsettle thelistener, 
then delivers “Auntie Diaries" inanear 
whisper, as though drawing youcloserto 
tell youa secret. Thealbum isa remarkable 
series ofdisruptive transformations. 
Lamarisn’ttheonly rapper whobends 
his lowintosomany differentshapes, but 
{ew others pulitoffs0 dramatically orso 
eloquently, and almostno-oneachieves 
thesame emotional payoff, heightened 
thetension ofhis2012breakthrough, 
‘good kid, M.A.A.D, Cty, and made2015's 
To Pimp A Butterfly one ofthe bestalbums 
ofthedecade, a bursting-at the-seams 
‘concept album that positioned Lamar asan 
heir to Marvin Gaye, Chuck Dand George 
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Clinton, among others. He synthesisesa 
startlingrangeofsoundsand styles, but 
itsallin erviceto his vocals. ecausehe 
often sounds lke he'srappingto himself, 
externalising hisinteral monologue, 
these different deliveriesrevealanartist 
‘wrestling with hisdemonsin realtime, 
Hounleashes them (orthey unleash 
themselves fell deeply intricatestories 
ofblackexperiencesin Americaand to 
further complicate narratives that might 
have become too pat, too predictable. 
‘Mr Morale & The Big Steppersisa 
sprawling doublealbum, How sprawling? 
Theexcellent, Marvin Gaye-sampling 
firstsingle, “The eart Pts", doesn'teven 
appearonthetracklist, crowded outbya 
storylinewith multiple framing devices, 
intersecting subplotand afull choirof 
collaborators. That meansthereare 
rote Kendricks speaking ousand 

few ofthem have very many fucks togive. 
‘Thereis the Kendrick who has become 
cultural institution, who became the 
onlyrapperand therare popartstto win 
aPulitzerPrize,and who hasalready 
inspired several booksand academic 
studies, He bobsand weaves with 
supreme vocal agility and uses Duval 
‘Timothy'savant garde piano chordsas 
afoilon“Crown".On "United In rie, 
hequestionseverything sexism, 
commercialismandeven hip-hopasa 
vehicle for examining those issues— 


UnitedinGriet 
2N95 
Worldwide 
Steppers 
4DleHord 
SFothor Time 
Rich verde) 
7RichSpiit 
aWecry 
Together 
9PurpleHeorts 
10CountMeOut 


A6MrMorale 
17Mother|Sober 
ABMiror 
— 
Produced: 
Kendrick Lamar, 
Sounwvave,JLbs, 
DuDahi,Bekon 
Personne! 
Ineludes:Kenetrick 
Lamar (vocals) 
Sampha (vocals) 
Beth Gibbons 
(vocals), Taylor 
Paige(vocats). 
uvalTimethy 
(piono), Whitney 
Alford(narration), 
Eckhart Tolle 
(rareation), 
Bhest(vocals) 
AmondaRelfer 
(vocals) Summer 
Wolker (vocs), 
Ghostfocekilah 
(vocals), Kodak 
Block (vocals). 
SamDew (vocals), 
Tonnateone 
(vocals) Baby 
Kam (crums 
vocals) Bekon 
(bass keyboards 
strings, vocals, 
percussion), 
DanielKrieger 
(guitar, Danny 
MeXinnon (guiter, 
boss), UDohi 
(programming, 
bass, percussion, 
drums, vocals), 
Frano(keyboards, 
programming). 
Grandmaster 
Vie(strings), 
Homer teinweiss 
(rum), 

JUbs (bos). 
MikeLorsen 
(programming), 
Sounwave 
Geums, 
programming). 
Stuart Johnson 
(percussion), 
Thundercat 
(boss) 


vera pulsating drum tine that pushes the 
songalongata reckless pace. l'sa bracing 
introduction toathornyalbum. 

And then thereis he Kendrick whois 
suspicious of thet kind of recognition 
andapplause. These sectionsareoften 
caustic in thelr antagonism. “fam not 
Jorthefaintofheart, hedeclateson 
“Worldwide Steppers", and on “Savior” 
hheadmonishes thelistener: “Kendrick 
made ou think about butheisnot your 
savior" Itcan beincredibly compelling, 
butitanalso betiresome: Kendrick's 
biggest moment comeson“WeCry 
Together’, as heand Zola actor Taylour 
Paigeargue violently overasample rom 
Florence +The Machine's “June”. Itsugly, 
butself-consciously ugly theatrically 
ugly ~ahumoutless take on OtisRedding 
and Carla Thomas's “Tramp” ~andits 
pointsabout toxicmasculinityand black 
feminism partotrather than question 
received wisdom. 

By far the most compelling persona 
onMrMorale& The Big teppersisthe 
Kendrick whoistrying tomakesense of 
thehorrorsofhis own family, who raps 
about incestand recrimination ina sober 
flow.On “Auntie Diaries” he recounts 
thestoriesoftwo transgendered family 
‘members, and while he deacinames 
themand gratuitously repeatsa certain 
hhomophobicslur, hedoessoin order 
toexamine hisrelationship with them 
and totrace the evolution ofhis own 
thinking — from dumb schoolyard taunts 
toacceptanceand admiration. Theheart 
ofthis dense album, however, is“Mother 
Sober", about falseaceusationsof 
sexual abuse that divided his family for 
generation hinges onalovely, deeply 
sympathetic chorussung by Portshead’s 
Beth Gibbons, as Lamar tellsthestory 
with forensic focus. Hetries to forgive 
thosewho oncerefused tobelievehim, 
evenashe chastiseshimselffor profiting 
offhis own trauma (“traded inmytearsfor 
Range Rover") 

Isatourdeforce, almost but not 
quite as tevelatoryas “DUCKWORTH”, 
a similar family saga off2017's DAMN 
‘And the best momentis when thestrings 
‘swelland Lamar's vice changes. Ashis 
careful, stoial low morphsintoa more 
emphatic, even triumphant exultation, 
one Kendrickives way toanother 
Kendrick: “Asset free all you abusers, 
thisis transformation!” 

‘There are somanymore Kendrickson Mr 
‘Morale & The Bg Steppers: some oddball 
versions ofhimself that popup only for 
twolinesorresistany easy understanding 
oftheirmotives, And theyall convergeon 
closer “Mirror withitscinematicstrings 
andstuttering beat. "Mydemonsisoffthe 
leashforamoshpit”, heexclaims, noting 
theirony of working through private 
issuesina public form, Heraps tofigure 
itallout, toimposeorderonachaotic 
‘world: "Sorry Ididn'tsavethe wold, my 
friend’ heraps witha hard-won clarity 
and perspective. “I wastoo busy buildin’ 
mmineagain’. 


CATERINA BARBIERI 
Spirit Exit 


@/10 


Caterina Barbieri 
isacutaboveyour 
average modular 
synth tweaker, an 
alumnus ofthe 
[Conservatory of 
Bologna whose voluminous electronic 


‘compositions draw on cosmology, 
‘mysticism and the nature of 
consciousness. Recorded in hermetic 
isolation in Milan during lockdown, 
Spirit Exitfinds Barbieri augmenting, 
her precise electronicarpesgios with 
processed vocals, strings and guitar 
“Canticle OfCryo” and “Broken 
‘Melody’ tip back and forth between 
melancholyand euphoria Barbieri's 
voice crestingaand dipping through 
carefully sculpted waveforms. Amood 
ofhigh seriousness pervades, but 
Spirit Exi’sblend of spirituality and 
futurismis often transfixing, 
tousparnson 


MARCOBENEVENTO 
Benevento 


7/40 


The New York-based 
composer fand 
Royal Potato Family 
co-founder recorded. 
hisninthsoloalbum 
Bathishomestudioin 
Woodstock, asmall space crammed 
floorto ceiling wth vintage synths 
‘and drummachines. Every ingle 
‘oneofthemmakesan appearanceon 
‘Benevento, which mixes old-school 
instruments with lourishesf African 
percussionand '7osrock songwriting 
‘Therippling “Marco Mimo" and the 
chugging “Do You WantSome Magic” 
suggest the anarchicinventiveness of 
Garth Hudsonaswellastheanything- 
‘goes sensibility of very early Moog 
records, butit’stheexuberantvocals 
byhiswifeandkidsthat add warmth 
and vivacity tothe proceedings. 


Naima Bock’s 


debate nspreal 
re] recon themest 
‘camera sese 

J sttnevor: ts 


through-linesare 
nature, muted earth tonesand grace. 
Afounding member of post punk 
‘band Goat Girl, where she played. 
bbassunderthealias Naima Jelly, 
Bock'ssolo worktakesa subtler but 
nolessarresting approach, weaving 
‘nmelodic passages forstrings, organ 


Caterina 
Barbier 
itu 


and woodwind and shythmiccallsto 
her Brazilian heritagein waysthat only 
fully reveal themselveswith repeated 
listens. Bock’s vocal toneissombre, 
almost hymnal, leaving plenty of 
space for musical transformation 

frommain collaborator Joel Burton 
and others from choral benediction 
“Every Morning”, with tsbarely-there 
instrumentation, tothe samba- 

and sax-led call and-response of 
“Working”. ust-MamiereRia 


THEBURNINGHELL 
Garbagelsland srsise 
7A0 
JERE Five yearsater2017's 
Sipe similarly themed 
Revival Beach, 
the Burning Hels 
BM apocalypticvision 
hasbeen distilled into 
afloating raf ofcaltural flotsam, a 
seat Pacificgarbage patch oseabirds, 
‘wistful nostalgia and romantic Might 
Mathias Kom'sbusy songs, mostly 
co-written with Ariel Shartattand 
Jake Nicol remain superiterateand 
fantastically rol, overbackings that 
range rom bubblingsythpop and 
acoustic folk toratty punkandevena 
spotofsemi-calypso.Silverfewsand 
Jeffrey Lewisspringtomindon the 
tere "Birdwatching”; “Bird Queen 
OfGarbagelstand” sounds Ikea 
elorious evival of Tom Tom Ch. 
oswcves 
NENEH CHERRY 
The Versions 


5/10 


[Cherry scored 
mighty run of singles 
1) )finthe1980sand 
19908, but they were 
IS 3H firmly rooted inthe 
RS bor-fresh post-club 
aesthetic oftheirera, Hence this 
new collection of Cherry-endorsed 
covers, remixesand duetsby mostly 
younger artists works best when t 
diverts furthest from the originals, like 
AAnohni’ hauntingly soulful torch: 
song take on “Woman”, orSeinabo 
Sey’sdynamic Mfto-jazzreworking of 
“Kisses On The Wind”, By contrast, 
Robyn's “Buffalo Stance” and Sia's 
““Manchild” feel ikesuperfluous, 
reverential, sanitised homages, That 
said, hearing Jamila Woods cooing 
"you're ike maggots inmy brain” in her 
smoochy R&Brebootof Kootchi" isa 
rate joy. STEPHENDALTON 


COSMIC ANALOGUE 
ENSEMBLE 
ExpoBotanicarerawor 


7/40 


___._Lebanesemulti- 

eaomeAeA instrumentalist! 
producer Charif 

Megartane has 
released aver 109 
DiYalbumsover 
thepastdecade. Hislatest, Expo 
Botanica, istheideal entry pointto 
novelty, cut'n’paste world of 60s 
Italiansoundtracks,'0ssoft-pom 
percussion, and hovering Arabic 
harmonics. Anyrecordthatstartswith 
‘ag0-second preciscalled “Executive 
Summary" isgoingto be playful, 
and the following short-form 
instrumentals each one the theme for 
theimagined ifeofaplant—showcase 
anexperimental, wide-eared talent. 
‘Alongside the Umilianireferences,"“Le 
Droit A LOubli” defison Sébastien 
‘ollie’ Mediterranean zephyts, while 
“Parachute Jellyfish” peels Zappa's 
“Peaches En Regalia", MARKBENTLEY 


ALISONCOTTON 
‘ThePortrait YouPainted 
OfMe coer 

8/10 

While Alison Cotton 
may bebest known 
Jasamemberof 
outsider folkeduo The 
Left Outsides, this 
singularartist has 
been making gorgeous, crystalline 
solo music forsome time now. On her 
third soloalbum, Cotton levitates her 
compositions for viola and harmonium 
viaextended duration and the eternal 
now ofthedrone, Her exquisite voice 
callstomind both the chillofthe 
best British folk there’ssomething, 
{inCotton’s tone, particularly on 
thedenuded, austere “Violet May", 
thatreminds ofJune Tabor ~and 
thepsychedelicdetailofOccitanian 
traditional song, JONDALE 
— 
Alison 

Cotton: 

chiled 

psych 

firone 
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‘THEDESLONDES 
Ways &Means ewes 


eto 


Ontheirfirstalbum 
See infiveyears, The 
. Deslondesremain 

i determinedtofind 
all-new ways of 

mixing dusty country 

‘music, thythmic New Orleans R&B, 
and whateverelse trikes thelr fancy. 
Ways& Meansadds some new sounds 
‘otheirpalette, including dollopsof 
California psychedelica, burstsof 
Brill Buildingpop, somemelancholy 
cowboy-trail harmonies and some 
truly weird jazzon*Standing Su”. 
Sam Doores and Riley Downingboth 
released finesoloalbumsduring 
the band's hiatus, buttheirvoices 
play offeach otherdynamically, as 
thougheach s the other's missing 
puzzlepiece. makes foran exciting 
comeback, almostrecklessin its 
inventiveness, sTEPHENDEUSNER 


ELF POWER 
Artificial Countrysides 


Notthatthey'veever 
sounded lightand 
‘carefree, but there's 
anew weight to EIT 
Power's th album 
in28 years. Andrew 
Reiger has long used’6osfolkand pop 
tomapoutthe boundary between 
thereal worldand the worldofthe 
‘mind, butageandexperienceadd 
ew colours tothesesongs. Opener 
Clean Clothes” usessurrealist 
imageryto evoke what mightbea 
depressed mind: “Clean clothes", he 
observes, areworn inside your filthy 
brain’. There'sa palpablesenseof 
orld weatinessin his vocalsandin 
the band's fuzzy hooks, which makes 
everything sound both precariousand 
dy poignant. sTEsHENDEUSNER 
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FANTASTICNEGRITO | 
White Jesus Black Problems 
8/10 
Autobiographical slave-era. 
psychedelic soulblues | 
Inx7508,pre-USA 
Virginia, white | 
Scottishindentured 
BET servantElizabeth =| 
Gallimoreloved 
‘anunknown black 
Aficanslave, siringeventually free 
children, Seven generations later, 
Fantastic Negrito'srecent discovery 
ofhishead!-spinningheritagehas 
sparked this wild psychedelic soul 
suite, mixinghisancestors impossibly 
ddefiantlovewith America'senduring 
slavers' mentality. White Jesus Black 
Problems fizzes with indignation and 
exults 
Dogma" beginsaswoozy, falsetto 
‘gospel-soul, bforeastomping chain: 
gang blues plungesinto theslave-ship, 
hold, vicious displacement stil feltin 
thebilious“You Don't Belong Here” 
‘Theaccompanying visual album 
addstothelush, caperinganarchy, 
showcasing the spectacle of Negrito 
himself, an indomitable, black 
freak-power pioneer who would 
hhavemade hisstil-braverancestors 
‘proud and wonderingly hopeful 
MexHASTED 


FRIENDSHIP 
Love The Stranger 


70 


Third album fromPhilly-based. 

Americanaoutfit 
Thinkearly Wileo 
with atouch of 

P Lambchop, and 
you'vepretty much 
gotDan Weiggins* 
band, all pedal 


steel, synth stringsand chiming, 
airy folk guitars. Whatmakes 
Friendship diferent, though, are 
‘Wriggins’ striking songs, minted 
nthesort ofonversational poetry 
at which Lucinda Williams excels, 
Hislyrics which heintonesrather 
than sings ~canreference anything 
from grape lly residue (*Ramekin”) 
toademalished cathedral ("St 
Bonaventure”) and TV's King OfThe 
Hill “Smooth Pursuit"), butallare 
theremerely aspropsto his ultimate 
subject matter oftheinnersoul,in 
darkness and ight and the complex 
spacesin between, NIGEL WLLAMSON 


RICHIE FURAY 


| InTheCountry 


6/10 


Backtocountrybasicsfor 


| SpringfieldandPocoman 


Furay’s first albumin 
seven yearsreverts 


old-fashioned 


mainstreamcountry 
album covering favouritesongsin 
the genre, heavy onsteel guitarsand 

| garnished with countrypolitan strings. 
Garth Brook's “The River"istypically 
sentimental and earnest, the sortof 
thing Elvis might nowbe singing, 


‘When Furay honoursoneofhis 
earliest sources, Rick Nelson's 
Lonesome Town”, though, his 


| intimately miked voice sinks into 


thesong’sGothicshadowland of 
“broken dreams". Digital versions 
‘add Poco's“Pickin’ Up The Pit 
hokey and heartwarming nits 
hippie country-rock vision of 

happy hillilies “siting pickin’ and 
‘egrinnin”. Former Poco bandmate 
‘TimathyBSchmitharmonises, in this 
briefacknowledgement of Furay’s 
mportance, MEKRASTED 


MARY GAUTHIER 
Dark Enough ToSee The Stars 


eto 


Peaceatlastferatroubled 
troubadour 


Afterall thegruelling, 
purging, razor 
edged confessionsof 
addiction andabuse 
that made her nam 
theopeningbrace 
herefinds Gauthierlusuriatinginlove 
cover warm, woody, Band-inspired 
‘music, the Hammond ising up ike 
smoke, and happiness making her 
voice oarand spread lke thesun, 
“Thank God For You" recallsher 
youthful Greyhound ride outof New 
Orleans, bearing “a20-yearticket toa 
tortured mind”, buteven here gorgeous 
gospel harmoniesdenotesafe arrival 
ather destination, Gauthier’ singing 
alsoblooms, holding onto syllables 
asifthey'rethelatebeloved inthe 
clegy “How Could You Be Gone", or 
sensually stretching words that miss 
her lover'stouch, Dylanin ig7ocomes 
tomind, comforted and satisted, 


SG: 
TeethMarks 
9/10 


Stirringsophomore effort 
byslim James-cpproved 
singer-songurriter 
The Kentucky singer 
and guitarist’ 2020 
debut Old Time 
ef Feelingpainted heras 
% promising purveyor 
‘ofboth thecosmic 
‘Americana beloved by co-producer 
Jim Jamesand the gentleralt.country 
preferred by sometime tourmate 
Jason Isbell. Yet Teeth Marks reveals 
performer with ascrappier disposition, 
‘That'svery much to the good on “All 
My Love s Coming BackTo Me" and 
“Work Until Die", songs whose punk: 
Infused fervour makethe vulnerability 
ofthe more delicate“Heart Swell” 
and “When You Say It" all the more 
affecting, With ts combination of 
Goodman'sache-filled vocalsand 
Crazy Horse clamour, "Keeper Of 
‘TheTime" isaneven morestriking 
demonstration af whatshecan do, 
JASONANDERSON 


quae 
eS, 
ByRank 

8/10 


i 
ti 


Godonly knows 
how Robert Pollard 
keeps doingit, but 
JGBV'ssecond of 
ozzisanother 
packed fullofcharm, 

imagination and winningtunes.One 

touchstonethistimearoundareThe 

Who ontherave-up*Gogeles By 

Rank" butespecially“Alex Bell’ and 

“Purzle Two", which havesudden 

lurchesin direction ike one of 

‘Townshend's popsuites. There'salso 

touch of David BowieaboutPollard’s 

vocals on ballads like “Roosevelt 

Marching Band” and “Boomerang”, 

bbutthe sense ofadventureis 

summarised by closing track"Who 

Wants ToGo Home", asixminute 

arms-in-the-airtockerthat covers 

‘multiple genresand timesignatures 

likeanindle King Crimson. PeTERWATTS 


MARY HALVORSON 
Amaryllis/Belladonna vss 


6/10,8/10 


Ambitious double release by one of 
‘Americatsfinestjazz guitarists 
Buildingan enviable 
careerasan avant 
jazzguitaristwhile 
guesting with Xiu 
Xiuand members 
fof Deerhoof, Mary 
Halvorson’s musicianship isopen: 
‘minded, demandingandrichly 
engaging. On Amarylis compositions 
like“Hoodwink”, herguitarbalances 
the ical with the showyselsewhere 
the fusion progaspectscluter 
themise-en-scéne, and you'teleft 
wishing these jazz quintet pieces 
breathed more. But Relladannais 
bolder, richer; Halvorson'sstring 
arrangementsadmit complexity 
Without overwhelming, andthe 
Mivos String Quartet play gracefully 
and authoritatively. Bothalbums 
have theircharms, though you'eleft 
hoping Halvorson pursues working 
with strings, asthat’s where the magic 
really happens. JONDALE 


RANDY HOLDEN 
Populationtllicnceasy 
6/10 
Belated sequelto1970's 
proto-metalguitarfest 
Holden had already 
passed through 
heavy psych outfits 
HTheSonsOfAdam, 
the Other Halfand 
Blue Cheer prior 
torecordingeultish doom-metal 
harbinger Population I, Overhalf 
acenturyon, Holden hasreturned 
alongside Cactusbassist Randy 
Prattand drummer Bobby Rondinel 
= witha similarly hefty successor. is 
thinvoice!sa wavery textureover 
Which heconductsintense, stonersiff 
experimentsin volumeand sustain. 
And while therearemomentsof 
inspiration (particularly the tippy, 
vaguely sinister“Sands OfTime”), 
21-minute blowout*Land OfTheSun” 
isemblematic of Holden's moteselt- 
\dulgent tendencies. roaHuGHEs 


Fleeting Adventure 
8/10 


ANDREWTUTTLE'S 
fifthalbumbegins 
withasenseof 
beinguntethered 
andadrift, washes 
ofabstract sound 
floating through 
themix, a feeling of disorientation 
dominating. Youmightbe reminded of 
the famed opening sequence of Werner 
Herzog’s Aguirre, The Wrath OFGod, 
with Popol Vuh's uncanny soundtrack 
‘accompanying the misty visuals of xt: 
century conquistadors trudging through 
treacherous Amazon rainforest. Where 
are we? How did we get here? Tutleisn’t 
‘oneto lethislistenersdrown ina whirlpool 
of confusion, however. Aftera minute or 
0, his resonant, reassuring five-string 
banjoappearslikeabeaconin thenight, 
‘grounding us, guiding ussafely downto 
‘earth. For this particularadventure, we 
can resteasy. We're in good hands. 

‘The banjoisa tricky instrument, one 
soassociated with specificstrains of 
folk, biuegrassand country music that 
itcan comeacrossasa cliché —anall 
too familiar signifier ofrotsy flavours 
and faux-downhome vibes, But some 
musicians have risen to thechallengeof 
finding fresh new possibilities, from stars 
like Béla Fleckand Rhiannon Giddens 
tosomewhat more obscure iconoclasts 
like George Stavis (whose 1969 solo 
deconstruction of “My Favorite Things” 
hasto beheard tobebelieved) and Nathan 
Bowles, who has spent several recent LPs 
exploring the instrument's outer limits. 
‘There'sa lotof music tobe found in the 
‘banjo, you justhaveto know where to look. 

Andrew Tuttledefinitely knows whereto 
Jook, Over the course ofhis four previous 
albums, the Brisbane-based musician 
has carved outacomfortableniche for 


Anglrow Tuttle 


ANDREW TUTTLE 
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himself, one where trad-based soulfulness 
peacefully coexists withambient, 
experimentalandnewageleanings. 
He'san essentially melodic player ~not 
too many harp edges here—butwith 
‘aninquisitivenessand imagination that 
keeps things from being too cosy. While his: 
chosen instrument willalwayscarrywith 
itfolkconnotations, Tuttleseemsdedicated 
touncovering its cosmic qualities. 
Hisspacious and captivating 2020 LP 
‘Alexandra felt likea breakthrough in this 
respect Fleeting Adventureis even better. 
Thisisnotasolo banjo affair, however. 
Farfromit. On Fleeting Adventure, Tuttle 
has gathered an all-star cast of characters 
tohelpbringhisambitious visions to 
life. Back to that opening rack, the 
slorious, seven-minute “Overnight's A 
Weekend”. Here, Tuttle’ plaintive banjois 
encircled byan array of majesticsounds: 
serpentine electricguitar via Steve 
Gunn, enveloping electronics courtesy 
ofBalmorhea's Michael A Muller, violin 
swirls from Aurélie Ferriére,and the gentle 
saxophone of foeSaxby. Theresultisa 
Jushand unabashedly beautiful sonic 
landscape, but Tuttleis painting more 
than justa pretty picture. 
Themusiciansspreadacrossthe 
album's seven racksareseparated 
byvastdistances, from Stockholm 
toSan Francisco, from Brooklyn to 
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‘Texas. Morethan anything, Fleting 
Adventure celebrates the feeling of global 
connectivity that thiskind offarlung 
collaboration can foster, digital files 

sentacross oceans that alchemizeinto 
‘moments of genuine magic, We hear Tuttle 
broadcasting signalsthrough theetherand. 
his friendsanswering back,amarvelous 
and heartening call-and-response, Made 
inthe thickofa global pandemic, with, 

the players often locked down in their 
respective locations, theresultsaren't 

simplya wonder of modern technology. 
They're downright miraculous. 

One of Tuttle's collaborators, Chuck 
Johnson, deservesaspecial call-out. 
Notonly didhemix Fleeting Adventure 
(alongside Lawrence English), giving 
the entirerecord an uncluttered, 
widescreen sheen to even its most intricate 
passages, buthealso contributed asan 
instrumentalistto one of thealbum's 
highlights. One ofthe leading lights 
ofthe burgeoning cosmic pedal-steel 
scene, Johnson adds hisslo-motones 
to*Correlation’, an deal complement 
toTuttle’sshimmering banjo plucks, 
conjuring upa hopeful sunrise, delivering 
aready-macle meditativestate of mindto 
the listener, More pedal steel goodness 
\wafitsin from Nashville, thanksto Luke 
Schneider (whose brilliant 2020 solo LP 
Altar Of Harmony swell worth seeking 
out), who sends luminoussmoke rings of 
sound curlicueing through "Next Week, 
Pending” and “New Breakfast Habit”. 

Fleeting Adventure’s closer, “There's 
Always A Crow”, finds Tuttle on his own, 
oratleast withoutany human company. 
Here, he communes with thenatural 
world, with various feathered friends 
(including, yes,a crow) duetting withhis 
rippling playing. There's nothing wildly 
innovativeaboutusing field recordingsin 
thistype of music, but Tuttle makes itfeel 
impressively fresh, thesong's momentum 
steadily building until things begin 
tobreakdownin lovely, atmospheric 
fashion, thatcrow continuing tosquawkin 
the distance, Perfect harmony? Not quite. 
Butcloseenough. 


OS \ 


Andrew Tuttle You'vegotahostof \whattheymake.otmy musi, 
“There'sasense of greatmusiciansplaying — tosendwhatlcreatetrom 
"letting go" oni jAdventure= —theis;andtoopproachthe 
‘whatdoyoulookforin —bosk-ond-forthassomething 
Howdidthebanjocome collaborator? specialandawerldaway 
‘tobe your primary Honest,themointhings!| __fromthetransactionaland/ 
instrument? looktoraresomeonewhose _orperformativenaturecso 


While distenedtoand 
lovedlotoffolkmusic 


‘musieltke andatsosomeone 
whol enjoy chatting with= 


muchelsethat weallshare. 


previusly.ccoupleotshows itherinpersonand/oroniine.  Whatare youl 
Inecry201i supporting There’sasenseof'iatinggo’‘stenersgetout of 
ChariaPorrwersreveitory. withthesacolaboratins_thisrecord”? 


Charles banjoplayingis 


‘that'scimast conversational 


Onectthethingsliove 


soreconantbeautfuland —_initsfluity jboutsharingrmusic with 
spocious:openingmy ears theworldisettinggootmy 
uptoasoundthatiwontedis Howdoyoudealwiththe —ownnarrative.Butifistenars 


envelopmysetin.labeolutly 


paspect? 


treattheabumosalitie 


lovethechallongectmaking Bythinkingoffile-sharing holiday andreflecten what's 
sonorousmusiconan ‘tanicecreativetreatsa _happeningandwhat could 
instrumentthat’sgote thrltosharemusicbackand _benext that dbeovely. 
shortdecay! forwardwithfriends-toheor INTERVIEW: TMER WILCOX 
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reach 


LERALYNNisn'tproneto 
repeating herself. Having 
moved furtherawayfromher 
countryish beginnings with 
2o18'sduetsalbum, Plays Well 
With Others, shefollowed up 

with theself made, and selFexplanatory, On My 

(Own. Now she's shifted intoan entirely diferent 
dimension with Something More Than Love.Co- 
produced with her partner Todd Lombardo i's 
anoften moving, sometimestroubled, meditation 
‘nthejoysand tals of new parenthood, 

‘Lynn gave birth tothetr fist sonatthestart 
ofthe pandemic. Adjusting to beinga mother 
while processing the internal and external 
changes n herlife, she began suffering fram 
postnatal depression. Allof this played into the 
songs thattookshape at thecouple'shomein 
Nashville. Asitsttlesuggests, Something More 
Than Love pulls deep from her emotional self. 
Both “Illusion” and “Black River" deal with the 
euphoria of finding meaningful connection, the 
latter's acceptance offatefindinga metaphorin 
theceaselessrollofthecurrentit describes, Lynn, 


ONtheback of this month's OhBoy Records 
tourof the UK andEurope, Kelsey Weldon 
returnsin August with No Regular Dog, her 
secondalbum{or thelabelco-foundedby 
herlatementor JohnPrine. Shooter Jennings 
takes on production duties andijoinsthe 
studioband) for abunch of songs thot draw 
power frompostwar bluegrass, 60s:ouland 
"rOscountry-rock Prinehimselfrecelvesa, 
heartfelt salute with “Season's Ending’ 
StayinginNashwile, Teddy And The Rough 
Riders ssue their self-titled 

ddebuton Appalachia Record 

‘Co. The trio, ougmentedby 

stool wizardLuke Schneider, 
havebeencausingastr 

around town thesepast few 
years."Giventhechance, 


2e-UNCUT-aucusr2nz2 


they willunite the hippies 
‘and the cowboys, the bikers 


iat | 
LERA LYNN 
Something More Than Love 


8/10 


Texas born Nashville songwrite 
n consummate sixth 


S§ AMERICANA 


uv Album Of TheMonth 


expands her 


ponders sharing her body with anew presence 
‘an*Conflict Of Interest” ("Can we both exist/ 
{Inside ofthis new skin/What s your name? 
‘before declaring her utter devotion on the 
selF-sacifcial til track, her protective genes 
‘ickingin:*How could [deny you?/Formula of 
stardust/You'rea perfect figure". The full weight 
‘and error ofresponsibility threatens to drag 
herunderon “Eye InThe ky”, but, ultimately, 
there's renewed strengthon “Golden Sun” and 
“Pm Your Kamikaze”, 

‘Ona musical level, Lynnimpartsthesesongs 
withan unhurried grace, And while there'san 
agreeable twangto "Black River” and folk- 
country steel on “In A Moment, synths form 
thealbumsbedrock. Illusion" carriesechoes 
‘of Kacey Musgraves'transition opropulsive 
pop (Lombardo isarecent contributor ofhers, 
asare fellow band members|an Fitchukand, 
Daniel Tashian),whilethe exquisite “What ls 
ThisBody?” and “Cog nThe Machine" present 
amoreabstractand experimental sdeofLynn, 
crowned by her coo, effortlessly agile vocals. 
ROBHUGHES 


‘and thestonerswith their groovy country 
songs, offers MargoPrice, who produces 
thealbum. Price doublesupasbacking 
vocalist. while partner Jeremy lveyisamong 
thehiredhelp.Esteemedsinger-songwriter 
John Andersonhasbeenplyinghis trade 
‘around Nashvilefor over 45 yearsnow, 
thoughremainssomethingof acult figure, 
Allthemorereasonto weleome Something 
Borrowed, SomethingNew:A Tribute To John 
“Anderson gasrevtsowe), overseen by David 
Fergusonond TheBlack Keys’ 
Dan Auerbach. Top-drawer 
namescoveringhissongs 


DavidRawlings, itfeeistixean 
‘amazingmixtape,’ enthuses 
‘Auerbach,rosHusies 


INTERLOPERS 
Interlopersmunuacomoeraus 
7/10 


Thirdtime'sthe charmfor veteran 
Scottish singer-songuriter 
[When fame eluded Steven 
Lindsay’smid"Bosband 


The BigDish, the Glasgow 
School of Art dropout 
tured to painting, where 
inrecent years he's gained 

notoriety for is neoclassie figurative 

canvases. Butwhilebe painted, Lindsay 
continued writing songs, and interlopers, his 
third album following pair oflitte-heard 
soloLPsintheaughts, isan assured work 
thatemphasizeshisluminousmelodies 
andsatiny voice. Lindsay's pursuitof 

‘unadulterated beauty sometimestakes 

‘him over the top, as with his melodramatic 

rendition ofthe Associates" unfinished 

“Twins Of Gemini". But crystalline tracks 

like poignant opener“MoveOn', thenoirsh 

ballad “Something GotLost Along The 

Way” and the gorgeous widescreen opus 

“Rainbow's End” rival the workof ellow 

Glaswegians The ue Nile. uDscoppa 


INTERPOL, 
‘The Other Side Of Make-Believe 


70 
‘SeventhalbumofmoodyNYCrock 
Interpot'ssonic palettes 


afamiliarone—adense, 
brooding, atmospheric 


AY takeonrockthat, while 
PNY occasionally producing 
akillermelodicsingle, 


usually avoursslov-bulld tracks heavy 
onlayersand mood. Here, producers Flood 
and Alan Moulder give them even more 
room tosiretch outand explore. The 
spacious “Into The Night” touches on 
Radiohead territory wth gloioussnaking 
guitars, a tender vocal delivery from Paul 
‘Banks, andaseamless melodic hook thatall. 
combines potently. Thereareno giant leaps 
here, its very much Interpolasyouknow 
them, but there's plenty of micro evolutions, 
impressive production and subtle tweaks 
tomakethisa welcameaddlitiontatheir 
catalogue. DANELONANWRAY 


JACK JOHNSON 
Meet The Moonlight siese 
6/10 


Firstalbuminfiveyearsfromlaidback 
surferdude 


I's been suggested many 
timesthatthesuccess 
joflohnson’s 2001 debut 
Bushfire Fairytaleshas 
been responsible fortwo 
decades ofover promoted, 

acousticand unchallenging buskers who 

have railed inbiswake. Harsh, perhaps, but 
listening this generic eighthalbum youcan 
see the point, However, aspeliscertainly 
castby the pristine production, courtesy of 

Blake Mills, thelush acoustic guitarsand the 

sensitivesoul-searching songs here. There's 

touch of await ("Calm Down")anda 

‘Sheeran ikeballad (“OneStep Ahead"), 

hilesongssuchasthetitletrackand “I 

Tend To Digress" areundeniably gorgeous, 

Butif you ikea ittle ough with yoursmooth 

you will search in vain, NEL WRAMSON 


DAMIEN JURADO 
ReggaeFiim Star 


8/10 


Startinghisownlabel 
has given Jurado free 
reintoreleaseworkat 
anaccelerated pace 
 Thesecand ofseven 
albums recorded 

‘during the pandemic, Reggae Film Star 

isaluminousbeauty, themed ikea TV 

show or B-movie, ischaracterscoming 
and goingamid warmarrangements 
and softly luxuriant grooves. “Meeting 

EddieSmith” concernsaTVextraand 

stuntman from the'6os; “Taped In 

FrontOFA LiveStudio Audience” blurs 

lines between sitcom and reality: the 

AMratio-fiendly “Day OF The Robot” 

isacold lesson in dispensability: 

“Ifyou're unwilling, we have your 

replacement” RoBHUGHES 


IANDANIEL KEHOE 
YesVerySo 


70 


Havingtackled 
electro, softrock 
and Lennon-esque 
balladry across three 
albumsreleased 
simultaneously 

{n2020, Toronto's Ian Daniel 

Kehoe takesastabatminimalist 

synthpoponthissinglenine-track 

collection, Fingerclicksand'Boslicks 
sguide“T'aime Amen* toaglittery 

conclusion, and "Sweet And Sours 
muted trumpets can'thelp butrecall 

Pet Shop Boys’ "King's ross”, while 

the titetrack’s deadpan, Tennant 

esque vocals sultthe spartan setting 

“IMO”, meanwhile, appearstobean 

‘oblique tribute to Japan's Yellow Magic 

Orchestra, andelsewhere Kehoe reins 

thingsineven more with “Structured 


Silk”srippling formality and the 
Staccato “Butterfly”: WPNOHAMWALLACE 


LYKKELI 


70 


Afterdabblingin 
shiny dance-pop, 
Lykke Lireconnects 
with ong time 
producer Biden 
Yilingforher fifth 


Lyla 
lastword 
onlovelos 


album, Billedasa final definitive 
statementon the L-based Swedish 
torchsinger's perennial obsession 
with doomed love, Eyeyealsohas 
analluringly experimental fee, 
fromitspalindromictitletoits 
immersive o-fisoundworld of 
ambient buzz, tapehissand 
analogue throb, Languorous, 
eroticised county-noir weepi 
like*No Hotel” and “Carousel” sound 
like Lana Del Rey directed by David 
Lynch, while “i8" isa delicious 
confection ofintertwined vocalsand 
reverb-drenched melancholia, Behind 
their heavily stylised surface, these 
are fairly standard heartbreakballads, 
but Li's voluptuous gothic gloom is 
still intoxicating. sTESHENDALTON 


CORBLUND 
Songs My Friends Wrote 


Lund'scovers 
allbumis,ashe 
tellsit,asortof 
salute tothe people 
emissed while 

BE Covidkepthimand 
hisband—the Hurtin’ Albertans — 
from their usual touring schedule, 
Thesongs und chose arewritten 
bylong'standing kindred spits, 
collaboratorsandjorcompadres, 
neluding Hayes Carll, Todd Snider, 
Tan Tyson and Tom Russell All 

are writers wha share Lund’s ove 
fdroll wordplay, anda their 
Worksareilluminated by Lundl’s 
signature laconic twinkle, and 

the Hurtin’ Albertans’ deadpan. 
virtuosity. Snider's “Age Like Wine", 
‘Tyson's "Montana Waltz” and Fred 
Faglesmith’s"Spookin’The Horses” 
are particular beneficiaries ofthe 
experiment, ANDREWMUELLER 


THEMAGHREBAN 
Connection 
7/0 
TWwenty-odd years 
inthegameand 


Ayman Rostom sstill 

anoutsider~ self 

Fulfilled, yousense 

whose recent output 
aasThe Maghteban foranumberof 
respectablelabels has veered between. 
lysergic technoand smoky jazz 
Rootedin hip hop ~hestarted 
asbeat-makerDrZygote~and 
enchanted by Detroitspinners Theo 
Parrish and Moodymann, Rostom 
rawson his Egyptian andSaudi 
heritage for Connection, pairing 
primitive ack tracks with Nah Eeto's 
rapping (“Got Your Number”) and the 
saxofldris Rahman (*Celebratory 
Relapse”). Even when he playsit 
straight with ate-night house 
prowlers “Waiting” and "Baby", 
hiswaywardness gives himan edge. 
PIERS MARTIN 


STEPHEN MALLINDER 
Tick Tick Tick ous 


7/0 


Sheffeldelectro 
P codfatherStephen 
Mallinderhas 
Jamasseda prolific 
discography since 
his Cabaret Voltaire 
days with Hey Rube, Wrangler, Creep 
Show and mare. Buthisreturn tosolo 
material isrelatively recent, releasing 
UmDadain2019aftera35-year break. 
Produced by fellow Wrangler member 
and analoguesynth connoisseur 
Ben “Benge” Edwards, thissequel 
is vintageMal,anon-stopneuratic 
cabaretof alluringly wonky robo-fank 
Dangerslike“Ringdropp” and “Shock 
ToThe Body”, with digressionsinto 
Jushambient narcotic, cerebral 
disco-noirand Massive Attack-style 
cinematicrumbling. Thebasic formula, 
‘may be familiar, bt Mallinder’sear 
forfresh noisesandslippery grooves 
remalnsassharpas ever STEBMENDALTON 


MAPACHE 
Roscoe's Dreammourusine 
70 


@ ‘Dream, namedafter 
ar 


Stephen 
Mabinder: 
rebo-funk 
ndlush 
ambience 

MASTERMUSICIANS 

OF JAJOUKA, 

Dancing Under TheMoon 

70 


BN Since Brian Jones 
recorded themin 
Moroccoin 1968, 
western musicians 
from Ornette 
[Coleman to Debbie 
Harryhaveflocked toincorporate 
the trance-like Sufisounds ofthe 
pipers offajouka into their oeuvre 
Jonesratherruined his recordings 
by cutting them up into spaced-out 
‘montages, buthere Bachir Attar’s 
troupeare heard in unmediated 
and imelessfashion froma 
session in the Rifmountainsin 
2019 when they spenta week 
recording their entre repertoire 
Thenine lengthy pieces selected 
forthisdoublealbum showcase 
plethora of tyes from religious 
anthemsto haunting flute pieces and 
percussive fiddlesongs. Theresults 
areintense, hypnotic and healing 


ARLOMcKINLEY 
ThisMess Were In 


esto 


Iesappropriate 
thatMeKinleyis 
a signed to0h Boy, 

thelabel originally 

founded by John 

Prine,ashe'sa 
fitting heir: writer whoseinstinctive 
terseness grits profitably against 
anexpansivehonesty,andasinger 
ascomfortableinaSteve Earleish 
ddrawlasa Sturgill Simpson like 
roar. This Mess We're In, McKinley's 
second album for Oh Bay, isa thing 
ofsombre grandeur. tstarts with 
the modest, acoustic"IDon’t Mind”, 
ends with the monumental ballad 
“Here's To The Dying", whilewhat 
lies between issomething ofatour: 
de-force, most notably title track 
thatGlen Campbell should have 
lived long enough tosing. 
ANDREWMUELER 
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METRIC 
Formentera 


“Doomscrolle", the 
opening xo-minute 
trackon Metrc's 
atest, isa mult 
headed beast. Starting 
Jas. gently building 
slabof plsatingelectro-pop, iterupts 
intoaeuphoricclub-ready section, 
‘before dropping downinto quiet 
piano-led introspectionand then 
intoan indie-rock finale. This 
scattergun approach, which feels 
like foursongsin one, isperhaps 
‘mirroring the erratic spectrum of 
‘emotions that oneencounters when 
endlessly scrolling theinternet. 
However, italsocapturesthespiritof 
Formentera fullothitsand missesas 
itsways backand forth between indie 
and electro, never quite finding itsfeet 
DaeLonanwrar 


r Drawing together 
leading ightsfrom 
South Africa's 
jazescene, Tumi 
Mogoros’ssecond 
albumasaleader 
Isapiece ofspiritual hard bop that’s 
almost overwhelming in scale. The 
Johannesburg-based drummer 
rumblesinventively throughout, and 
guitarist Reza Khotaaddsa punky 
bite, butthe USPisthechoir that 
underscores these improvisations, 
‘one that takes itscuefrom Donald 
Byrd's “Cristo Redentor”: Two very 
different versions of “Sometimes 
[Feel Like A Motherless Child” serve 
astheemotional core, butthisis music 
that rarely hides ts passion, intensity 
‘and fervour, OHNLEWS 


‘0-uNCUT-aUousr2n22 


Muss 
totally wired 


JOHN MORELAND 
Birds In The Ceiing 


eto 


Thisisaquietly 
accusing protest 
album, sorrowfully 
searchingouthope 
‘and reconciliation 
In America, while 
reckoning the damage done by 
rampant self-deception, Programmed 
beats interweave with Morelandl's 
guitars, continuing the mildly 
electronic direction begun with LP. 
Itisn'tthe expansive popmove he 
‘might have hoped for, the relentless, 
sequenced shuiflesinstead 

Iyrics' remorseless 

nation. “A strip-mall under sunburnt 
‘sky” describes is native Oklahoman 
Jandscape in “Ugly Faces", and 
hecan'thelpbut understand his 
neighbours, whose “fear and anger, 
waves and waves oftragic grief” leave 
them clinging oTrumpsliesin “Claim 
Your Prize” Hishumanely grained, 
evenly accepting voice even honeys 
words hatsoundlikethey'vebeen 
\ritenaftera civil wat. wexHASTED 


ALANISMORISSETTE 

The StormBefore TheCalm 

70 
Alsoavailable 

c ‘on mental health 
app Calm, Alanis 
Morissett’s oth. 

4 adouble—turnsleR 

intoambientterttory 


with ar lengthy tracks of dreamlike 
reflection, Nostrangertodepression, 
sherewardsserious contemplation, 
even recalling Julianna Barwick’ 
‘The Magic Placean the eerie“space 
pause on violence”, while “explore 
~ the other sidecfstiliness" adds 
ind instrumentsand gongstowispy 
vocals. “restore calling Generation 


X" slowly leaves New Ageleanings 
bbchind forsubdued thythms, and 
“heart—power ofasoftheart” is 
dominated by bassdrumsand ghostly 
ails, butonly the indulgently noisy 
prog.jazzon“mania ~restingin 

the ire” trulyspoils the mood. 
WINDHAM WALLACE 


MUSH 
Down Toolsrermisnoxsines 


70 


jee Onthetrth album 

MUSEF in asmany years, 
‘Mush maintain an 
enviabledegree 
of productivity 

t when iteomesto 


churning outart- punkbangers 
thatareallsharpcomersand no 
smooth edges. Whenattheirmost 
‘exuberant on “Northern Safari” 
and "Groundswell, theband 
channel Wire, Television and The 
Fallvia Pavementand the Elephant 
6catalogue withall due vigour, 
Meanwhile, Dan Hyndman supplies 
areliably crypticstream ofabsurdist 
pratte, though his decision to stick 
with largelyadlibbed iyricsrobs 
Down Toolsofsome of theforceand 
focusoflastyear'sexcellent Lines 
Reclacted, ASONANDERSON 


NINA NASTASIA 
RiderlessHorse 


e/1o 


— ig — NewsofNastasia’s 
retuncameasa 
bolt from the blue 
Orrather, the black. 
MY Bormoutoftheendot 
I mutually abusive 
Jationship and grief/guit following, 
her partnr'ssuicde,thisset ofan, 
charecerstially nuanced, folledged 
songsalsosignalsthe tartofher 
recovery, includingareneved love of 
music making. Nastasianever finches, 
and“ThislsLove" sthislove?/efeels 
sobad, drawing blood unt we bothsee 
black) and “Nature” are particularly 
tough listens allt moreso fr theit 
Framingby her sparse guitar workand 
supple, sweetly earthy voice, Rideriess 
inonesense, perhaps butwithaclear 
pathahead, saRoNOCONNEL 


NEIGHBORLADY 
For TheBirdsnxnevn 
e/to 


* Fouryearsaftershe 
released her lebut 
/EPas Neighbor 
Lady, Emily Braden 
$B has expanded the 
project fromasolo 
actintoaquatteton For The Birds, Her 
‘akeon underground Southern rock 
remainsasskewed as ever, witha 
humid vibe saturating songslike the 
dark “Feel tAll TheTime”. Theband 


% 
SB 
7 


PA 


capture theddreamy guitarjangleof 
early REMand Love Tractoron “Penny 
Pickit Up” and “Takin’ Ug ARide", 
providing the perfect backarop for 
Braden’s eccentric Southern drawl 
She conveysimmense hurtand great 
joyinequal measure, especially onthe 
showstopper “Felt” TEPHENDEUSNER 


NIGHTLANDS 
Moonshine wesw, 


70 


ThetitleofDave 
Hartley'snew solo set 
{smisleading i's 
‘moreconnected with 
ominescence than 
illicit liquor, though 
sensual stupefactionisa listening side 
effect. With guests including four ofhis 
‘TWoDbandmatesand Cass McCombs 
sideman Frank Locastro, Hartley has 
conjured pastoral dreamscape that’s 
pillowyand sweet, yet touched by 
‘melancholy. Processed keyboards and 
endlessly layered vocals with mult 
speed averdubsdo the woozy lifting, 
suggestingaslo-moBeach Boys, an 
atomised Flet Faxes oran exotica 
Jeaning Jim James. Moonshineisa 
set piece, but "Greenway", a nudgeat 
The Beatles' “Because” with rippling 
eysand cicadas, and thebaffled 
starburst thatis "With You" standout. 
SHARONO'CONNELL 


NOORIANDHIS: 
DORPABAND 
BejaPowerlElectric 

Soul &BrassFrom Sudan's 
RedSeaCoast osmuro 
8/10 


Intheearly 19905, 
4 Sudaneseteenager 
Noorifound the 
ineckofaguitarin 
ascrapyardand 
decided toweld 
ittoavintagetanburtocreate 
whathecallsa"tambo-guitar’ 
Itereatesadistinctve, distorted 
‘wang that often plays in unison 
with tenor saxophonist Nofiovera 
cat'scradleofinterlocking rhythms 
(played oncongasand tabla). “Qwal” 
sounds like Hank Marvin playing 
desert rockin 5/4; "Wonsdeeb" recalls 
wonderfully wonky piece ofcountry 
western; bestofallis“Daleb", a 
drifty, dreamy, drumlessreverieinthe 
disorientating timesignatureof 7/4 
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KATY JPEARSON 
SoundOf The Morning 


@/10 
Versatile songwriter embraces folk 
‘ndpoponinfectioussecondLP 
Aer 2020's 
[breakthrough Return, 
Katy Pearson 
[continuesto occupy 
‘aneatmiddleground 
between folksy 
songwriter and melodic pop inger. 
Her deeply uniquevoice ~asort of 
Gillian Welch Kate Bush hybrid isan 
‘immediately captivating presenceon 
the opening “Sound Of The Morning’ 
‘Thetrackmarriesdeft fingerpicking 
‘with gently uttering woodwind 
toland on something almost Nick 
Drake-esque,Pearson’sclear knack 
formelodicsongcraftis plentiful, 
across the breezy “Tall Over Town” 
orthesugary indie-pop of “Alligator”, 
resulting nanalbum that nails 
introspectivesongwriting justas 
seamlessly asit does infectious pop. 
DaNELOMAN Wray 


OLIVERRAY 
OutPassedNowhere 
e/10 
PattiSmith quests on former 
guitaris’sbroodingbohemiandebut 
Olver Ray was 
]workinginthe 
Chelsea Hotel when 
efrstconnected 
with Pati Smith; 
'apoet playing 
-MBV-inspited noise,hebecame her 
‘guitaristand partner foradecade from 
1995, Thisisa beautifully recorded 
debut, resonantly filled with droning 
and ringing guitars, and steeped in 
‘ld bohemian dreams, Pattisweetly 
‘harmoniseson “Best Gameln Town", 
and feedback darkly shiverson “Wise 
Blood”, where Ray “wroteyouanote 
‘onthemirrorin the dust” Theclosing 
“Edge City" Blakean Americana, 
sparely backed by pianoin a reverie 
sympathisingwithabejewelled 
Lucifer. Adoration of post-Beat poetic 
‘dealsismatched bya slow-burning 
sound looking backto the oldest 
‘country songs, witha VU-honed, 
sardonicedge. MOKHASTED 


‘TORS, 
‘SYSTEM 
Revelators 
9/10 


Ambient-jazzoddityfromHise 

‘Golden Messengermanandpals 
MCTaylorisbest 
knownasthesinger- 
songwriterin Hiss 


Golden Messenger, 
but Revelatars a 
collectivehe formed 

‘with bassist Cameron Ralston ~ paint 

‘roma very different sonic pale. 

Afteradubalbum ast year, thisis 

‘the product ofmumerous sessions 

recorded with azz musicians under 


Jocksiown, “Bury The Bells”, apiece 
ofambient Americana swathed in 
slurring Bollywood strings is sublime, 
butthroughout Taylorand Ralston 
raw from astral jazz, Alice Coltrane's 
meditation musicandthe expansive 


over four lengthy and very different 
tracks, JOHNLEMS 


JAMESRIGHTON 
Jim, Im Stil Here cexvee 


6/A0 


Former Klaxon’s conceptual 
synthy secondstudioLP 
After 2020's The 
 Performerfound him 
inslinky 7ossinger- 
songwritermode, 
thisalbam finds the 
erstwhile Klaxon, 
with theaid oflabel bosses Soulwax, 
Jettinga punchier electronic feel creep 
‘backin. The overarchingconcept the 
division between hisdomestic dad 
self, James, and fim, the Livestream 
Superstar, asthe openerhasit—might, 
notfascinate thelisteneras itdoes 
Righton, but themusic ofers plenty 
ofinterest, from the Princely punke 
funkiness of “Pause” to“Lover Boy", 
aJapan-influenced tribute this 
former bandmate Simon Taylor Davis, 
Plus, a coup: asynclaviersolo from 
‘Abbe's Benny Andersson thatelevates 
thedarklyripplingsci-fdiscoof 
“Empty Rooms”, EMuyMacKay 


RUBBEROH 
Strange Craft nce: 
8/10 


Eclectic, imaginative solodebut 
fromPigsx7axeman 
Pigs igs Pigs Pies 
Pigs Pigs Pigs 
haveestablished 
themselvesasa 
fantasticalternative 
rock band, exploring 
‘metal, stonerrockand psych on epic 
extended tracks, but guitarist Sam 
Grant’ssolodebutisa conscious 
departurefrom that formula. Instead, 
he's gone foradroney osstudge/ 
‘space rockapproachacrossthese10 
tracks, with sprinkles ofsynth, alot of 
bottom end from twobass guitarsand 
barely any lead guitar. That doesn't 
stophim finding some memorable 
‘ifls“Little Demon” sone ofthebest, 
\hile the melody line for“Hyperdrive 
Fantasy” isareal earworm —butit’sall 
inavery different, rather unsettling 
ey to Pigsx7. Very much worth your 
time. PTERWATTS 


THESADIES 
Colder: 


IMS vpn 


e/io 

Eleventh and final?) effort from 

celebrated Canadian quartet 
The sudden death 

ofsinger, guitarist 

[and founding 

PE member Dallas Good 

ef earlierthisyear 

857 means that Colder 


NEW ALBUMS @ 


HS REVELATIONS i 


a Sa 
Melodic Bristolianretains "that bittersweet feeling” 
lwontedtocreate -—_ossholesinit Influences were 
fcomethingwithabit vast fromCoteLeBontoThe 
moreedgesaysKaty) _ Byrdsandirom The Wicker 
Pearsonothersecondabum, Mantothe wordsof Angela 
SoundOf The Moming. Carter -andeoloborotors 
“Emotionalytsajoureyot cluded Morgon Simpson 
analbumthatgoesthrough (Black Md) CompbelIBaum 
somehappy,joyousmoments, (Sorry), Orlando Weeks and 
butitscleorefiactiveof HHtawdine Utimatey though, 
geruinehordtimesondtad _'sPearson'sownjourney 
Memories tfeelsdarkerin _thathasmost firmly shaped 


places, butstillhas that theracord. 
bitterswaetfealing toit” "Personalchangain my ite 
‘Thismixture ofightand wasabigone”’she says. "The 


darkfindsPearsonreflecting _newsongs eel veryreflective 
‘onanalbumthatconjuresup of thepresent-dayme. Writing 
memoriesranging froma thesongsdefinitelyhealed 
beautifulmorninginDevon somethings forme” 
toarowdypubinLondon with DANELOMLANWRaY 


‘Streams will mostlikely serve asan | whichbothusestringstoundertine the 


‘unwantedepitaph foratandthat’s | buildingmomentum. Further deviation 
been making superiative records comes from theuseof percussion, 
fornearly 3oyears, Awondrous ‘moststrikinglyon “Juvenita’, which 
senc-offthisis oo, produced by addsa bedrock ofurgency toanalbum 
‘Arcade Fte's Richard Reed Parry, that otherwise loats past, sweetand 
withaguestistthatincludesfon Aolicae. PerER WATTS 


Spencer and Good's musician parents 
DallasandbratherTavisaretnt | SEANNICHOLAS SAVAGE 
andeent,though,asTheSadies' | Shine wens 
nebulouseountry-tockmovesthroush | 7740) 

listening psychedelia "MessageTo 

Belial"), gorgeousstring ballads ("All| Canuck coolkil (urns tdowna 


TheGood")andfiercegaragefuzz | notchwithelicategultar ballads 
(Ginger Moon”) Roshustes Theresahold-your 
breath fragilityto 
WILLSAMSON thislatestrecord by 
Active Imagination wuicoms (Canada's politic 
70 adventurer beyond 


cool, Where hislast, 
Lifels Chazy, leaned on theskillsof 
Owen Pallettonstringsand Marcin 
Maseckion piano to rush into musical- 
Inspired grandeur, Shines gentle, 
themed around ebirthand built about 
anew love: theguitar ballad. With 
Mac DeMarcoon production, its 
Spanish-syle, rolling fingerpicking 
buoys Savage's delicate, almost frail 
vocals; the title track pushesio the 
brinkofschmaltzalo-fimemary of 
gaseous, glossy’903F Msoul ballads. 
Mostarresting fall, though, isthe 
closing track, “Harmony”, which, 
{reads eather lighton clouds of 

‘Twin Peaks synths, EMYMACKAY 


Absorbingelectro-folk 
Samson'smeditative 
mixoffolkand 
lectronicahasan 
almostspistual 
dimensionon Active 
Imagination. That 

comes froma combination of Samson's 

falsetto vocals, whichon several 
occasionssoundasifthey have beamed 

{nfrom thechoir of YorkMinster, 

aswellas hesubject mater drawn 

from Samson’sexperiments with 

lucid dreaming, Spiritualized areone 

reference point, most notably on tracks 

like "Always Meant” and "Hostage" 


‘Avousr2nz2-uNcuT: 


MARTIN COURTNEY 


Magic Sign 


IT'Sbeenseven 
yearssince Martin 
Courtney's firstsolo 
album, thesubtle 
delight of2015's Many 
Moons. ince the 
he's shepherded! 
‘group, Real Estate, through twomore 
albums~ InMind 2017) and The Main 
Thing (2020) —and last year’s “Half A 
Human" EP.Changeis incremental witha 
‘group like Real Estate, and the coordinates 
forthesongs Courtney writeshaven't 
changed hugely over the 15-0r-so yearshe’s 
‘been making music: whilethe production 
mightbe tighter, more robust, hismelodies 
stillsitas gently within the landscape of 
sound hesculptsasthey did on the first, 
self titled Real Estatealbum, backin2009, 

‘That’snot to understate heart of Martin 
Courtney'ssongwriting, though thereis 
something understated about thismost 
artful ofsongwriters. He's what we might 
calla ‘chiseller” ~someone who quietly, 
determinedly works awayatthesamearea 
‘with similartools but unearths gemsat 
surprising rate. Not exactly one to hide 
his influences, on Magic Sign, you can 
stillhear trace elements ofthe listening 
Courtney mighthavedonein his teens 
and twenties —you could hazarda guess 
atFelt, TheFeelies, The Clientele, The 
Byrds and the influenceofthe groups 
that Real Estatecameup with, ike his 
friends in Woods, 

What makes Magic Sign such 
uunceasingly pleasant company, then, is 
the way it weaves this constellation of| 
influenceand artfulness into 10 songs 
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thatare lighter than air, deceptively 
simple, yet cumulatively, surprisingly 
moving, This mightbe, in part, downto 
its genesis tory, with Courtney caught in 
lockdown, the early stages of the Covid 
pandemic, writing towards potential 
futures: “In my mind, Thad thisidea 
that Iwas makingan album that would 
hopefully come out in amore optimistic, 
post-pandemic world,” he eflects. That 
this ended up not quite being thecase 
doesn’t diminish its powers, though 
itdoes suggest why, on occasion, the 
pacific wisdom of Magic Sign’s surfaces 
can feel slightly outof place. 
‘Thatsense of temporal displacement 
and of writing towards times-to-come 
could well be why, paradoxically, 
‘much of Magic Sign peddles in nostalgia 
and wistfulness,asthough the only 
way Courtney can process less 
claustrophobic futureis to flick through 
the pages ofhis past, On “Corncob he's 
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driving around the suburbs in his ate 
teens with fiends, finding the unexpected 
deep under themulch of theeveryday: 
“Twenty minutes from your house, there 
are places you don't know”; “Merlin” slips 
backin timea few decades, with Courtney 
caught up in reverie, “inthe basementof 
rmyrmind...ona bike in1999." 

Courtney specialises in documenting 
the detritus ofdaily life, the moments 
glimpsed andsomehowstored in 
personal memory; caughtin autumn 
light, preserved in amber, theseare 
recollections of “fleeting hours” shifting, 
‘weather systems, the play of thesun's 
rays, Sensitiveto the sensuousness of 
language, hislyties seem to revel in the 
simple beauty of passing observation, 
from the revolving cellar door of “Merlin 
tothe pinecone held by the protagonist, 
satin thebackseatof the ar, of “Time To 
Go": They fthis melodies neatly, too, and 
heseems particularly attenuated tothe 
\ay the sound of wordssitsjustso within 
hissongs. 

‘Some ofthe loveliestsongson Magic 
Sign inhabitastrangespace, where 
Courtney's rootsinindie-popareelevated, 
by surprising nterjections ~see, for 
example, the pedal and lap steel that 
lend “Living Rooms” and “Terrestrial 
acountry-fleckedair. Youcanalsohear 
touches ofcountry-rockin the descending 
‘melody that opens “Exit Music’ though it 
quicklyspins onits heelsand resolvesto 
something loser to’Bos major label power 
pop. Jangling guitarsare ever-present 
across Magic Sign, as befits Courtney's 
pedigree, bu the glistening production 
allows them toglintandspeckle, webs of 
melody fractalised bysunshine, 
Listening through Magic Sign, though, 
itstriking how often thesongs hint 
atstasisand absence; the characters 
that populate the songsare paused in 
reflection ordrifting just outofourline 
ofsight. Architectures are bare, like the 
“vacant house by thesea” in “Outcome”; 
thenext song, “Sailboat” plays out “in 
silent house”, where" ghosts arein the 
walls"; on “Shoes”, “we throw oursighs 
invacant shoes”; “every other house is 
empty" in thedaytime driftof “Time To 
Go". Itsasituation, andastate ofmind, 
that Courtney s particularly adept at 
exploring: lost to the moment, slidingin 
and outof focus, uncertain and vacated. 


MarfinCourtney"lletmy sich anivhatsmare _oftncompletdonthth 
firstthoughts dictate” ‘unthondrivingeroundthe suburbs 

stoned withyour rend? Howimportantisasense of 
Some of Magic Signis ‘wonder to your music? 
embeddedinaspecifictimeof  Howdidyoutranslatethatinto _thinkitsthowholereasonimake 
Me ~that sphaseof —_thesoundof the album? ‘musi.Icansometimesgomanths 
thelateteens.early twenties... Iwontedittoscundioose.fur.not without writing tsongbecauzefor 
Ithinkitsreatyjustthatanesong, labouredeversoinordertoachiove whatever reason themoodwon't 


"Corneob thatisepeciically about 
thattime.Ajotofthemakingofthis 
‘album formewasabout escapism, 
tryingtolvesomewhereother than 
thewoird.confusingpresentthat was 
theearly pandemic..wantedtomake 


that justletmy frstthoughtdictate 
‘every decision especialyinterms 
‘ofthecrrangements.Almostallthe 
‘utor solos andsynthfines onthe 
‘lbumareimprovised,andevan the 
songstructures themsalveswore 


strikeme,oritwon'tfeelright,and 
sometimes!wilthink "tmdene,/0 
never write another song: Butthendit 
ofasuddenimbackinmyittlastucio 
‘conjuringsometune. 
ITERMEW.JONDALE 


onde 
Whetherhe'smaking. 
rmusicunderhisown 
‘name, orviaoneof 
hhisvarious projects— 
Ulaan janthina,Ulaan 
Passerine, Ulaan Khol 
‘orUlaan Markhor Steven RSmith's 
visionisremarkably consistent, An 
earlier interestin Eastern European 
folmusic,asheardon his HalaStaana 
albums, has ransmutedintoacurious 
‘poetics ofnon-place; his compositions, 
leaning heavily ondown-strummed 
‘guitars, minorchordsand whistling, 
‘whispering wind instruments, inhabit 
asimilarimagined landscapeto the 
likes of Scott Tuma, Andrew Challe 
‘and the Tren Brothers. Spring eels 
consummate, somehow elemental, 
charged with theeletrcit ofthe 
spheres, beautifl 

ONDE 


SOSNER 
Reime 


‘Ontheirdebutalbum, 
'SoSnerexplorethe 
possibiltiesofa 
shared language 
Pr between electronics 
{and larinet Stefan 
Schneiderison theformer,and his 
history with Kreider, To Rococo Rot 
and September Collective, along 
‘with solorecordingsas Mapstation, 
siftshimalexicon ofsound, and 
logic in performance, that makes 
hisplaying immediately identifiable 
Dut infinitely malleable. Hecurls 
around Susanna Gartmayers bass 
Clarinet im unexpected ways leaving 
‘openspacesfarher toexplorerich 
‘melody and purring texture, or 
‘grounding herextemporisations 
inshifting, ickering passages 
ofrich tonality (seetheglorious 
mnetou") 


Sophie Allison's 
ascent from teenage 
beciroom-popsavant 
pS toincisivechronicler 
i of Gen Zangsthits 
facrescendoon 
‘Sometimes, Forever, an improbable 
‘but rewarding collaboration with 
‘Oneohtrix Point Nevers Daniel 
Lopatin. Apart from the industrial 
sludgeof "Unholy Action” and the 


battering heavinessof “Darkness 
Forever" the record exhibits the 
pair'sshared fascination with'90s 
alternative'scollision of grungeand 
power pop, notably theSoundgarden: 
like quiet/loud eruptions of “With 

UU" thelowdovn propulsiveness of 
“Shotgun” and the ecstatic crunch 
of Don't AskMe".Thesedynamic 
rockersalsosignalashiftin Allison's 
psyche from existential tormentto 
Cautious optimism arising from the 
redemptive possibilitiesofa healthy 
conjugal relationship, asifshe'd 
realised that artneedn' necessarily 


berooted in pain. 
SOUND OF CERES 
EmeraldSea 


renomanhas go : 
With performance 
artist Marina 
Abramovie providing 
thesternvoiceof The 
niverse’ amid this 
New York quartet's 
extravagantly orchestrated space-age 
pop, EmeraldSea isn't youraverage 
thirdalbum. An otherworldly mixot 
Gustav Holst'sdrama, The Flaming 
Lips’ psychedelia and Broadcast’s 
retro-futurist exotica, with hints of 
theband'seatlierBeach House 
dream pop, itbreaks.afourth wall 
ofsound with “The Glare"s saturated 
reverberations, while "Deeper 
Surround" offersachimerical 
carousel rideofsynths.“Handlion’s 
Palace”’sheavy-handed timpant 
contrasts with Karen Hover'spixieish 
vocals, while*Silent Singer signsoff 
witha waltzforan unmade Kubrick 
scifispectacle, 
WINK WALLACE 


STELLA 
UpAnd Away 


reek pop byincl 


Athens-based 
songwrterand 
painter Ella 
combines traditional 
Greekinstruments 
thebouzouki 
and kanunareboth present with 
'70s)"8os-inspired disco-pop feel, 
creating Eurovision-ikemood that 
‘you probably wouldn'texpectto 
findonaSub Pop release. Thelackof 
‘op-linesheen, though, ensures this 
album retainsa rough edgewithout 
sacrificing any intrinsic appeal, The 
poppy ttle trackensuresthealbum 
getsoffto amemorablestart, and 
Etellasoon findsan intoxicating 
sgroove on "Maneros” before 
bringing some indiejangleto 
“Another Nation", The highlight 
Isthecatchy summer charmer 
fanic’, which loats onan 
effortless whistling melody. 
DETER WATTS 


eloquently 
Laura 


Thepandemic put 
Yt + thebrakeson 
: ‘ouring, but the 
WR enforced pauseatso 


‘¢- | broughtsomenew 
projects into being, 
Void Patrolisthefirstfruitofanew 
‘quartetconvened bythe American 
percussionist Payton MacDonald. The 
‘main draw hereisColin Stetson, whose 
pneumatic way withasaxophone 
hhasmadehimcollaboratorofchoice 
with everyone from Arcade Fireto 
‘Tom Waits. Buthere he's just part 
ofa whole: “Rigel and “Sirius” 
sothisululatingsaxlinesagainst 
shimmering marimba, spiky 
shards of guitarand drums locked 
intight, metalic grooves. nitsown 
belligerent, avant-garde way itrocks. 
tousparnson 


internetinthe'90s,Superorganismn 
rmightjustbe the Platonic ideal of 
Gen pop band. Worl Wide Pop 
sounds ikea Tumbirfeed brought 
tole, drawinginspiration from 
everything romScott Walker 
(wnasesampled vocalsopen "It's 
Raining juxtaposed witha apped 
versedeliveredbyavery much IRL 
Stephen Malkmus) tothe Rainbow 
Road levels of SuperMao Kart, 
Narcissistic Black Hole Baby”, 
amontageof radio praiseand day-in- 
these mision statement) earnest 
(Cemushed.2ipananxiety fuelled 
showeaseforsingerOrono'ssugary- 
sadivoie) and deeply werd. 

Use Mane 


makea ist of ways 
tobefreeand waysto 
letgo",claims Vers 
inher pure, duloet 
voice, intheopener 
ofthis 4-songset, 
which saw her facing aton of self 
doubt in the run-up. Chiefly that she 
couldseearecord through from top 
totail without her long-term producer 
(andnowex:husband). Iiseloquent 
yetunfussy natureand thoughtful 
arrangementsate clear affirmatir 
Veirs variously taps Vashti Bunyan’s 
pastoral sweetness on the woodwind- 
abstracted “Naked Hymn", 
referencesherrunningregime with 
aanelectronic beat pattern (the divinely 
airy “Eucalyptus")andshakesupa 
Jonesomelament with buzzing guitar 
(Seaside Haiku’), sure-footed at 
every tum, sHARONOCONNELL 


CAETANO VELOSO 
MeuCoco 


Ondeu Coco, 
Caetano Veloso 
stilleh 
new territory its 
hisfirstentirely 
selEwritten album, 
Admittedly, when you're partofa 
community ofsongwrites ike Milton 
Nascimentoand Chico Buarque, 
there’srich bounty ofmaterialto 
draw from, but Meu Cocobenefits 
from Veloso’ focus. Recorded during 
lockdown with Lucas Nunes, 
member of Dinica ith Veloso's 

son Tom, i’sanalbum that carries 
historylightlythere'sa gorgeous 
sambahere,andalovely vocal- 
and-percussion mantra, “GilGal", 
butalsominimal, dislocated 

post rock “Anjos Tronchos") that 
recalls Veloso's late 20008 albums 
like Céand 20 EZie. A triumph, 
JONDME 


£z, 
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BLACK MIDI 


Hellfire 
8/10 


Unique Le 


ndon outfit wrestle with chaos: 


on explosive third. By Daniel Dylan Wray 


FORthree young 
men intheirearly 
twenties, lack Midi 
havealready covered 
alotof musical 
ground, Their 2019 
‘ [debut, Schlagenheim, 
embraceda twisted mutation of math- 
rock, jazzand post punk, recalling Battles 
attheirmost discordant ora mutilated 
King Crimson. 2021s Cavalcade was.a 
‘moreall-encompassing tonal affair; 
alongside the frenzied assaults wasa 
softer, moremelodic and often poignant 
side thatshowed they could veer into 
avant-folk territory aseasilyas they could 
pulverising noise-rock. They continue 
‘on this unpredictable route here, on theit 
‘third album, seemingly on acrusade to 
sound likeall genres yetalsonone, 

‘Onthe opening “Hellfire” they combine 
analmostrap-esque spitfire delivery of 
words—“aheadache, asore limb, anitchy 
gash, amirage, a tumour, ascar” —over 
the top of composition that encompasses 
theatrical piano, military drums, stirring 
stringsand wailing saxophone. Itisa wild, 
starttoanalbummadebyaband who 
havechosen to wholeheartedly embrace 
‘chaos. However, they also possesssuch 
lear talent as musicians, deliveringeach 
note with sharp clarity and exactness, that 
they manage to cteatea dichotomousform 
ofprecise mayhem. 

‘Marta Salogni, who previously worked 
‘on Cavalcade’s opener “John 1”, produces 
here, and doesa deft yet dynamicjob of 
bringing theband tolife, The records 
‘often intensely busy - with rackslike 
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Hallie 
2Sugar/Teu 
EotMenEat 
‘4WoleomeToHel 
‘Stn 

6HalfTime 
7TheRacels 
‘AboutTeBagin 
‘Dangerous 
Liaisons 

‘9 TheDefence 
1027 vestions 
— 
Producedby: 
MortaSaiogn! 
RecordedatHoxa 
H@.Landon 
Personnel 
Geordie Greop 
(vocals, guitar, 
Cameron 
Picton boss, 
vocals) Morgan 
Sirmpson (drum), 
Kei Anni 
(saxophone) Seth 
Evans (piano, 


keyboards) 


“Sugar/Tau” veering from tenderand 
gentlerestraintto volatileand discordant 
bursts ofsquealing guitarand drums— yet 
itneversounds cluttered or messy. he’s 
ableto extract, and highlight, the disorder 
\whilealso emphasising space, allowing 
therecord to swing from breakdown to 
explosion and back again with grace. 
‘Somemomentsoftherecordareso 
overblown, bombastic, theatrical, 
confounding and nonsensical take 
thebrilliant “The Raceis About To 
Begin”, with characters that include 
MrsGonorrhoea, and which sounds ike 
‘someone has accidentally played three 
differentsongsat once that tcan feel like 
theband aretaking the piss. Andin many. 
senses, they are; ideas, lyricsand musical 
directions that many groupsmay toss off 
forfun in thestudio but quickly discard as 
beingtooabsurd areseen through tothe 
bitterend here. Theband themselves have 
saidasmuch: "Black Mididon'texpect, 


cofthatorsanitsetor planning what's 
thisjokeasgood pretendthatitisitinsome next? 
aspossible?” waycomedicwouldbe —_ We'vegotabout50 

cbsolitelystupid We songsbetween 
Westhereanaimor — werethinkng:howdows usitsjustacase 
missionstatementfor molettisjokecegoodas _ofworkingout 
thisrecord? postble?Howdewelean — what'soctvally 
IReametogetherquite _intothisaspect? werthdoing 
raturaly Themost reckonitibea 
successfulendeavours _Igetthesenseyoulike — simiorpatter: 
fromthesecondoibum toereateandmove —oncethisaibum 
we'vepursued'soyeu on. Areyouguite ‘aout time 
couldsaythesearejust restless, fP permitting 
betterversionsofsongs _Yes,dafinitely.Evarytime —wallookto 
fromthelastoibumbut _wedoanalbumthere —_justrecord 
executedonamuch isateelingotyes this another 
strongerlevel grect.wearegoingtolike one 

thisforever Assoonasit straight 
Itsoundslikeyoure —srelearedthatquickly away. 
havingalot dissipatesbutatthe nme 
funhere? ‘moment stithine awe. 
Alototzongsoreriiculous thisisgreat bruanwrar 


‘atsource sotogetrid 


orwant, you to take themselves or their 
‘music tooseriously. lack Midi's music 
canbeexuberant, cathartic, theatrical, 
comic, absurdist, overabundant, intense, 
cinematic, brutal.” 

Black Midi's creative restlessnessis 
reflected in the vastshiftsthat take place 
within thealbum. Attimesit ricochets 
around so such ~ from the metal-esque 
riffage of “Welcome To Hell” tothe 
acousticskip of “Stil”  thatitfeels 
‘whiplash inducing. Similarly, the lyrics 
andstories on thealbum ean more 
towards vignettesthan they doa neatly 
packaged conceptual whole, even ifhellin 
various formsissomething ofa recurring 
theme. Often what we haveare character 
‘monologues, with singer Geordie Greep 
stating “almosteveryone depicted isa 
kind ofscumbag”; thenarrativeof the 
album glides from boxing match drama 
‘oa fictional radio hostintroducing the 
band to confessions ofa grisly murder. 
Itsalitdlelike channel-hopping through 
aTVstation programmed by someone 
whohas amalgamated thestrangest 
corners ofthe world nto one place. There's 
no performative politicshere, no social 
commentary, noearnest personal 
overspill,justaseries of odd stories 
that capture whata genuinely eccentric 
band, and lyricist Greep, are. His vocal 
delivery matches this wild ride too, from 
Idiosyncratic spoken word, to frenzied 
screams, toa genuinely tender, softand 
beautiful delivery that even veerstowards 
acroon fromtimetotime,ason the 
sweeping “The Defence”, 

Ultimately, theunique thingabout 
Black Midis that despite theshock of 
theirsound ~ anall-things-at-once post 
gente party —Hellfre manages toretaina 
strangeand hypnotic cohesion. They've 
‘managed to make tonal inconsistencies 
feel like an actual consistency, rather than 
beinga jarring and detractingexperience. 
‘They've wrangled chaos into submission, 
andcurrentlysound Iike no other band 
outthere, 
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John Murry 
"The Graceless Age’ 
10th anniversary gold-coloured 
double vinyl, new half-speed 

remaster ina gatafold sleeve 


with insert 


Funeral Suits 
‘Lily OF The Valley" 

10th anniversary remaster for this 
Irish alternative rock cult classe, 
on pinky-milky blue vinyl 

20 million views on YouTube 
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Hudson Taylor 

"Searching For The Answers’ 
Irish siblings Harry andl Alfie 

Hudson Taylor with their third studio 


album, close-harmony folk-pop 
at its finest. 


RUBYWORKS 


Rodrigo y Gabriela 
"Rodrigo y Gabri 

First released in 2006, the 
worldwide bestseller is back in 


stock as a double vinyl set with 
‘Live at The Olympia Theatre 
Dublin’ included, 


10th anniversary edition pressing 
‘on red, green and yellow vinyl. 
The only raots-rock-reggae album 
of Nirvana songs you'll ever need. 


Wyvern Lingo 
"Wyvern Lingo’ 

Stunning vocal harmony debut 
from three young Irish women, 
Features ‘Used! as heard in 
‘Conversations With Friends 
(on BBC3 / Hulu / RTE 


Rodrigo y Gabriela 
&C.U.B.A. 

‘Area 52° 

10th anniversary remaster for 
Rodrigo y Gabriela's Cuban album, 
on red/blue splattered double vinyl 
in a gatefold sleeve with inser. 


s 


David Keenan 

"WHAT THEN?" 

New album on yellow vinyl from this, 
highly-rated Irish singer-storyteller 
(On tour with Counting Crows 

this autumn 


Wyvern Lingo 

"awake You Lie" 

Recorded in Berlin, the second 
Wyvern Lingo album sees them 
‘expanding their range into 
sun-dappled pop, luminous 
post-rock and epic guitar solos 


Moving Hearts 
"Live In Dublin’ 

First time on Vinyl for this 2007 
concert recording from the 


seminal Irish folk - Celtic rack band. 
Freshly remastered and pressed 


on red/yellow double vinyl 


in a gatefold sleeve. 


Ryan Sheridan 
"Americana’ 

Wish singer / guitarslinger presents 
2 contemporary American 
songbook of covers, including 
high-octane takes on tracks by 
Chis Stapleton, The Black Keys 
and John Hiatt 


The Minutes 

'Marcata’ 

(Out now on electric pink vinyl 
First time on wax for this fiery 
Irish garage rock album, 


Available at all good independent record stores and at rubyworks.com - use offer code RUBYSUMMER2022 


@ NEW ALBUMS 


Uiotinghterorme, | AT REVELATIONS Hii | ORRINSMEN'ScLUB 


Grunge-indueingdebutfrom Oneehotlytippedindieyoungster 
Swedishtrio evolvesintopulsingacidelectro 


Working Men's 
club haveevolved 
significantly since the 
manbehindthename, 
Syd Minsky-Sargeant, 
knocked outsome 

promising ndieasa 16-year-old. There 


Sounding very mach 
likeathree-woman 

tributeto Sonic Youth 
around the Dirtyera, 
Vero combine urgent 


2 vocal melodies 


with fuzzy guitarsand occasionally 
peculiar rhythms. Theband were 
formedin tockholmbut singin 
Englishof generational concerns, 


Were lashes of electronicsacross the 
debut, aclearloveof New Order ever- 
present, but hereitisfullyembraced. 
‘The first trackjourneysthrough three 
brooding, pulsing minutes almost 
Cabatet Voltaire like -before the 

vocal evenarrves. Thispush pall 


suchastheguiltofbinge-watching 
tellyrather than changing the world 
(Sex, Me And TV Shows”) anxiety 
(She's Scared Of Everything”) late- 
nightloneliness(*22:12") and songs between melody andtwisting beats, 
about stand contol "Beluge veering backand forth between dark 


young ound olltefan KATHRYN WILLIAMS thistle, oth ges 
‘but musically the vibe is great — like TheN “on working withEd} snappily between acid electro, synth- 


fusion of kim Gordon, Smashing washed indie, crunchy popand dance: 
Pumpkins and The Breeders, floor rippers. aMEL DYLAN WRAY 


Paseiines JathrynWitiomshas makes thisclbumsospecial 
Jdabbledincreasinglyin Helscrazy ndcat-ikeinthe XAMDUO 
collaborations, whether  bestsonse: unpredictable, wild 
Foaa withLauraBomettonz0i7s curious butdigent kind tulof’ | | XAMDuolfsowcrneons 
SongsFrom TheNovel'Greatest _ideas.Hehas thesemad 8/10 
6/10 Hits’ last year's Midnight moments where youre sitting Yorkshire pair explore the outer 
Claseysolosetfromwelltravelled || ChoruswithpoetCarolAnn quietly then allofasudden Perel irte 
taetoguate Dutfy.oron 2015s Hypoxia. —_he’snaxtto youplayinge -anitaai ace 
Wik CARE celebrationof TheBellJar _saxaphoneoratrumpet relly peries 
Tncdslgs ith Sophaheligerica:  — —lackiand yaiget ne higttot seconclocksinat 
includes igs with knowityoucancountthat.cs__yourlfe,Watehinghim go from seconel oct 
FeterGrem. Thin | | SyiaPlathcouldntchipin’On _pianotodrumstogutartothe Sere ae 
bra a lel ‘Night Drives.sheworkedwith desk. lwasinawe,lookingat andChristopher 
“ound theblock, producerEdHarcourt who himthewayRingolooksatPoul | pufinsidtiningthekrautockin 
‘Andsineehis983solohit"Bird OF Se-wrotetwosongson2013s  inGetBackl =| favourofa moreraefied approach 
Paral he'slao recorded more Crouneiecttcendzensders ely ¥arelatiarcatr tocompostion lookingta0= 
thanabatbumeasabandleadee The | _ Ret‘@trueandpure ps elshedt‘Kathyynletsmerun, | Japaneseminimalism pachievea 
latest isa characteristically classy set rt kK pescmentny sees sense of balance. This plays out across 
of mellow jazz-rock (“Freshwater”), sutateme ton aiasvs. Mn Eo emmenvees thecentral suiteofsongsinan elegant 
traditional Chicagobives (Blues iesthemogicingredientthat created” wmonanwaLace Swiof MIDI exotica, digital wind 
22"), swing (“Slinky Too”), soaring chimes and health-spa tones ~ par 
Floyd isms('Reepon Flying” and forthe courseifyouelsos, less so 
smartsongssuchasthetiltrack, foranexmemberof Honkworms It 
sunginanappealingly minimalist minimalism, fullof vocal glossolia;, WILMA VRITRA. all buildstorelease in “Cold Stones", 
hallspokenvotce.Theresnothing | and“StayOnltapieceforweodwvind, | Grotto the orgeousfinal trackthat threads 
minimalistabouthisstllarguitr | stringsandvicewiththefulsome wont saxophone through asliceofBoards Of 
Playing though, whichcombines | energyofclassiedsco, Pod Canada funk srr 
JeffBeck’s attack, Mark Knopfler's ‘LOUISPATTISON 
‘mellifluousnessand Dave Gilmour's ‘Seductivesecond fromthe NICKZINNER 
Cosine gldelnonedynamicpackage. | KATHRYN WILLIAMS transatantictear-up 41 Strings cnn 
AGEL WILIAMSON NightDrives ommeoseoor Threeyearsonfom — | 64g) 
theirdebut, UK 
WILDUP. beked composer, mul Yeah Yeah Yeahs guitarist goes 
JuliusEastman Vol2:JoyBoy | Fourieentfialbumexpanels instrumentalist alloutfor the environment 
rerairecie Renaissance Woman'shorizons and producer Commissioned forthe 
a + vantiissonfor Witarcherana aistEarth Dayinaon, 
oworieonthe. | AmericanapperalDone Williams 1 Stringsconsists 
Californian collective performs 7 lcirvaves",Kathryn —_|‘Jrdeliveranotherabstract hip-hop set, of no prizes here — 41 
‘compositions bylateNY composer Williamssingsin ‘usingaadifferent palette. Rather than stringed instruments, 
Defiantyblack, ercrysta-clear etal beatscapesvelned with performing aur 
desianly queer ulus Froiceonthesombre, —softrackand Bos R&B, Wilma’ ‘movements, oneforeach season, The 
Fastmanwasabold | stttering'RadioacveI'shardly | focusisonsumptuousorchestrations | resultarentmuchmore inventive 
Yyoungstarofthe | playlstmaterialbutlieohersongs | thatned toElmerBemsteinand Glenn Branca and Mono, forstarters, 
New'orkdowntown | here-thefuleeCruis-esque“Human’, | Jean-ClaudeVannier,whilegiving | mightwantaword~batthey'e 
scene.Buthedied | themajestic*AnswerinTheDark’, "| Vrtassubduedyetprecisefiows, | effective, with Fall layeringan 
overlooked, in penn 9908 thesting-drenched*Moon Karaoke” | soomntobreathe,Thete'snota insistntewo-noterifith martial 
disserviceoniybeingrecifednow, | iis thankspartallypreducerta | whollotfthetapperanshow, snaresandstrngs unl hemassed 
JoyBoy.thefollowaptolastyears, | Harcourt asextavagantyarmngedas but*Clean MeCleanisastandout~ | ranksofgutasarriv, and “Springs 
Femenhe,tindsnewmusiegroup | anythingshesdone. Nonetheless het _-hisquety urgent, emotionally Storm of uitarsbossoming wth 
WildUpinterpretingafresnselectio | intimacyremainsinact.“Chimelike -honestbarsofsewithwateny act: synthsanddrumsbeforefuriesof 
ofhispieces.Someofthismascis. | ABelsfolkboastsanarrangementfunlforclarie,,woodblockzand | stringsaddcolour, But though Winer” 
‘mournful. discordant fallofpain,Bat | worthyofNickDrake-while"Night | fetlessbass,intreutwithgushing _startsseatey ts repetitions more 
twotrckscaptureEastmanathismost | DriveToTheLake'couldntbebetter _synhpassages. trying andby-Summer* Zimmer 


cecstati:thetitletrack’szigzagging | titled. WrNOHAMWAULACE ‘aRONOCONNELL ‘overplayed hishand, WiNoHAMWALLACE 
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NEW ALBUMS @ 


adowntoddentone 
spetratarioyour 
‘tengo Gere erent 
2YouHave Lenderman is 
a aproductofthe 

a underground, buthe 
STCCagerstch eer dwell nial 
i cbseuy.iisofa 
BN wii) Oincly esra, 
Seer verre cunt 
Henceey: wmvtostontip 
Getote”  sacomplcatedsytol 
‘FTostesJustLike of prosperity, and sport 
NtCosts isthedominantthread 
hacia inthe social fabric. He 


Producedty: _Pairstheseexternal 


Poeetoreon, — s¥mbolswitha distinct 
‘wihholptron’,— interiordepth, and 
AlexFarrarand his version of country- 
CalinMiler rockmusic, withits 
Recordedat: —_noisy,explosivebent, 
Dropofsun, _iscompellingenough 


par 
| pecnort 
' Souteasccenyopens |[[oemreracrer anewetocass when 
MJ LENDERMAN cuavrenignset, || Sanceay” aturmeteneead 
Cetin lore’ cesetenns 
toself-medicating as KarlyHortzman were forced tochoose 
Boat Songs eet leer ee ae 
— “It's hard to see you fall Milenderman — cafled a poser. 


asacapsuleofmodern 
youth, Butitalso 
signalsan important 
postmodern antidote 


‘new toUncut 


8/10 sofa/Fromsohighup || eres With Lenderman, 
hard downon the mat, highand low, 
hesingswithresoive, || III terground and 
histhythmicdelivery mainstream, are 
fallingsomewherebetween bedfellows. I'sarefteshing 
conceredand weary."Tastes | and thoroughly unpretentious 

ASHEVILLE, | possibleandasslowaspossible, | JustLikeItCosts"isfilledwith | perspectivethat signals the 
North with as few chordsas possible thestaccatoguitarattacksofNeil | artivalofanewentranttothe 
Carolina, says, referringto the latter. Young&CrazyHorse,andrecalls pantheon inhabited by helikes 
native My Yet, with the excellent Boat MagnoliaElectricCo's“TheDark | of Prine, Molina, Mark Linkous, 
Lenderman | Songs,Lendermanclearshisown | Don'tHidelt"withaleaner profile, | Patterson Hood, VieChesmut, 
inhabitsa path, blendingsentimentaland — Inthesong,hetiestogethertwo | andothers, those whosang 
Jcrucialnexus | stirtingeverymanobservations | shortanecdotestoaspinona prouellyfromand fortheir Middle 
oftheSouthemunderground. | withguitardistortion,theresults | famillaradage,thetitleandfinal_| American corners, Lendermanis 

Thesinger,songwriterand mult | mostly three-minuteburststhat —_lineareminderthatwegetwhat __certainlyastudentofthispack, 

instrumentalistisagraduateof | atonceembraceandskewer wepayfor.“UnderControl"finds | butafterfiveyearsofreleasing 

thelocalhouse-showscene,and | Americanlife.Here,Lenderman | Lenderman'scharacterstuckin original music he's found his 


ofanimportant bygone venue takeslistenerstothemeparks, _aliteralandmetaphoricalditch, own voice within the lineage. 
calledtheMothlight.He'sbeen | grocerystoresand Michael 


releasinghis own musicsince Jordan’ssneakerdeal with ike. i (OSTN) 


2orj,andisalsoaguitaristinthe | Buthisworkalso crystalliseslife's 
Country-soaked alternative-rock | tendermoments:thecrushing  MJLenderman’Funnyand = Howmuchot your musicis 
band Wednesday, lead by his loneliness aftera tense car ride Sadcanbe thesame thing” Youandhow muchofitisa 
partner Karly Hartzman, witha partneron Six Flags" the character you're embodying? 

Whilestillonly23,Lenderman emotional hollowing that occurs biacclacl tara Liesatoteeseyesanc pa 
comesoffmorelikeatimeworn | whenchildhood heroesdie.“Your | |"Gz"aedinaCatnoctomty with mynewersongs Oncelracised! 
indieveteranthanan eager laundrylookssoprettySofttheads | oe ese Cetnacemmie teitetoneeceme 
newcomer. Whenacertainmusic | hangingandrelaxinginthewind/ | Srrrsrtodghoyragehornnont  somagreceltcmmeretun Trecton 
websitebestoweditscoveted “Best | You'lfeelsomuchbetter/When | waesevenidaspuayedbocketball  canbasilyendfunry Heweliternore 
NewMusic"designationonhis | youweartheseclothesagain’,he foralongtime.butinhighschooll destructive, alitiemoraclumsy He's 
latestalbum,Lendermandidn't | singswithJohnPrine-styleclarity | eventuallyquttwhenireaisedoll _—_oftenthebuttofthejoke. 
evenacknowledgethecoverage | on“YouHaveBought Yourself |wantedtodoworplayrmusc. 
onhissocial media. He'stoo busy, | ABoat", connecting the dots becomeimportant 
itseems,creatinghisowntakeon | betweengenerationsofregular | Sothat'swhereailthesports —_toyoutoinjecthumourinto 
aclassicsound, and enthusing guyswith guitarswhotransform | Imagery comes from? bess 
about theartistsheloves,fromThe | theireverydayobservationsinto | 'ststertedcamingbockaround —_Defritaly. Onaemotionkindot 

bie stom . tothat.anditsbeenreally goodfor _heightenstheother ais keto 

Dead CandLesRallizesDénudés gratifying poeticmorses. CRESTS GI OENG!  DenraiNeanmotiecnatiaiy 
to Jason Motinaand Drive-By “TLCCagematch’, threaded | asletbalifeKthelwonrtollowed  endsodarethesamething lot 
Truckers. “Alllwanted todowas | withsilkensteel guitarand tofkeleButnowlwatchitanTV.ond ofthat 
rmakesongsthatwereaslongas | feathersofLenderman'sultrelight | goshootsometsrice. INTERVEWEERIOSHON 
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“TtokingtheblomemysetFor lui mylfebnashal” 


SLES COMPS) BOXSETS 


erase 


\t last! Twenty two years late... the Horse's mythic ‘lost’ album a 


But has it been worth the wait? asks Michael Bonner 


'N2000, Neil Youngand Crazy 
Horsetookup esidenceat Toast—a 
recording studio on San Francisco's 
Mission Steet. Awaiting overdue 
renovation, the dstrctitself wasin poor 
condition. The back door at Toast opened 
ontoa view of derelict buildings; aside fom 

‘adoughnut shopon thecorner,theironly neighbours 

‘wererats and the squatters. Inside Toast, the vibe was 

undetermined. As Young wrotein hismemolt Special 

‘Deluxe, there were some serious problemswithmy 

matriage” (to his then-wife Pegi). Instead ofartiving at 

thesessions as usual witha handful ofsongsready to go, 

‘Young apparently spent much ofhistimeat Toast sitting 

‘onthestuidio floor, seribbling onto yellow pads, while 

the Horse watched TV and struggled to comprehend 

“oast'slack ofessentialkitchenware. “Everything 

seemed temporary, even Crazy Horse," Young wrote 

inSpecialDetux. “Although we 

had somegreat momentslinthe 

studio|and themusicwas soulful, 

itwasn'thappy orsettled.” 
Takinga break, theband 
headed to South America for 
shows in Braziland Argentina 
before returning toSan Francisco, 
reinvigorated. Thisrenewed 
spiritdid notendure, however 

“Eventually |gaveupand 

abandoned thealbum,” 

Young wrote.“Iwasnothappy 

witht, ormaybelwasjust 

‘generally unhappy. [don't 
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know. twasa very desolatealbum, very sad 
andunanswered.” 
Instead, Young convened with Crazy Horse 
guitarist Frank“Poncho” Sampedroand 
Booker T& The MGs to record anew album, 
Are You Passionate?, that included a handful of 
songsleftover from Toast. Meanwhile, Toastitself 
disappeared from sigh, its existence never offically 
revealed until2008. Since then, ithasbecome part 
ofatantalising parallel history of Young'sactivities 
siretching back through decades, alongside Chrome 
Dreams, Oceanside/Countryside, Island in The Sunand, 
Times Square. Young's interest in releasing these lost” 
albumsas part ofhisongoing Archivesseries seems to 
rise and fall depending on aseries of complex internal 
algorithms. Toast fell onand offthe schedules, until 
hestarted talking seriously aboutit notably to Uncut 
when he reactivated Crazy Horse for Americana and. 
Psychedelic Pillin 2012. Whatever 
‘wemightthinkabout Young's 
capricious career swerves, he 
tends toworkmethodically 
‘within the fixed parameters of 
each project; so once his focus 
shifted away from Crazy Horseat 
theend ofthe Alchemy Tour, his 
interest in Toast waned. With the 
latest incarnation of Crazy Horse 
‘currently active, Toasthas 
finally arrived. And whata 
‘magnificentalbum itis. 
Considering Young ditched 
Toast because its “down and 


NEIL YOUNG WITH CRAZY HORSE 
Toast 


ves. 


> 


November 3990: 
(Qe Young. 
Sampedre, 
Talbot Maina 


almost aut" vibes were too intense, itmight 
seem strange that he chose torevisitthree of, 
itssaddest songsalmost immediately on re 
You Passionate?.*Quit’, “How Ya Doin’?” 
(rechristened “Mr Disappointment” 
“Boom Boom Boom” ("She's A Healer”) all share 
‘what Young described asthe “foggy, blueand 
desolate” mood indicative ofthe Toast sessions. 
Butevidently there was something about this, 
murky emotional teritory that resonated. 
Re-recording them without Crazy Horse, away 
from San Franciscoand in he company of some 
‘new musicians might have brought Young, 

some distance. But irrespective of location or 
personnel, theseare bleak songs. know treated 
you bad/But 'mdoin’the best Ican”, hesingson 
“Quit”, continuing with theselfrecrimination 

on “How YaDoin'?": ‘mtaking he blame 
myself/Forlivin'my life ina shell”.Seasoned 

Neil watchers may conclude that thisemotional 
turbulence eventually peaks with “Ramada 

Inn” — Psychedelic Pills uncharacteristically 
nuanced and coherent narrativeabouta long.term 
relationship onits ast legs. 

The good newsis, the Toast versions aresuperior 
tothe...Passionate? recordings. Amongthe most 
conspicuous changesis Young's decision tosing 
“How YaDoin’?",amove more suited tothe song's 
‘wistful temperament than thesemi-spoken growl 
‘on“Mr Disappointment”. I's funny, comparing 
‘the Toast and Are You Passionate? versionsside by 
side, because forall their peerless credentialsasa 
soul band, BookerT& The MGsdon't goanywhere 
nearasdeep with Neilas Crazy Horse.On Toast, 
the Horse give Young plenty of space “aig fat 
sadsound” —whichallowshim to movetreely 
through the songs, oneminuteringing suitably 
Jachrymose solo outof Old Back on “How Ya 


{ 


Ragged Glory 
Rountedofterapariodot 
trafucteeporcton lowing 
1987's Life tour, Ragged Glory 
broughtinte focus Crazy 
Horse's git for thing distortion andheovy 
joms. For every moment of reflection ("Mansion 
OnTheHill’, "Days That Used ToBe") there are 
sengsike"Over AndOver ond Love Toba 
possessed withakindofintutiveelementalheft. 
Released os grunge broke, Ragged Gary's 
rough hem cathorsisperen founge 
‘GOsrenoissonce 10/10 
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The road to Toast: Neil's 90s studio albums with Crazy Horse af 


SGoteway OfLove 


Based arounda Deep Purpleishriff 
and cranky delivery from Young, its 
‘mood sone of vigorous defiance -*T 
don’t want to getpersonal/Orhaveyou 
pputme onthespot”, “Gateway OfLove™ 
featuresseveral hairyand expansive 
solos ftom Youngas wellasan 
‘unexpected bossa nova beat evidently 


bad inspired by their South American trip. 
25tondinglnthe —Thesong ffersupatelling insight "IFT 
ee could ust live my life/As easyasasong 
3GenHome rd wakeupsomeday/Anathe pain wil 


‘all be gone”. Forsomeoneoften given to 
cryptic pronouncements and everyday 


Stow aban? 
SoocmGooroom steals tsi Young, disarming 
Doin? thenestlockinginoasubdued || Samm” direc. Butforeveryonefashot 
batfunkyerpermentaigooreon ||[Peauedty: candourderevaTnbetine not 
"Soom Bem oom’ Atsyainies, _||[NetVargend _farbehial Wringon Archives 
“Boom Boom Boom” is the longest song, sabato ‘Young explains that the song isabout 
‘on Toast ~ although less immediately Recordedet: “areligious guy who justlost his job. 
expansvethanacasscHorefam,”||[eSton, Hes tumingon ens Hecanctany 
itsnevertcessequallycompling. || S222 oyetreesHevaloger” Hee he 
Backedbyacyelaebytimlaiadown | crgcgun, _Horsedeliver Toasvetest umber, 


byRalph Molina’sdrumsand Billy 
‘Talbot'sbass, instrumentsappearand 


piano.squeezebor, 
vocals) Franke 


drivenby crunching chordsanda 
wild, joyous backbeat fom Ralph. A 


disappear theresa custerofpiano Poche pumporganaddsnuance. echorus 
noteshere,aguitarsolothere,alone ||| Sompedro(gultars, consists of Youngand Crazy Horse 

trumpet, whatmightevenbeagongat ||| vee9!) ilyTolbot _ yelling*Timberline! repeatedly. For 
onepoint, Youngsingsanoctavehigher, || °2%¥2a). all heapparentbad fg ofloneliness, 
100, rising to meet Pegi and Astrid [eo itsounds like some fun took place on 


Young's backing vocalsasthe three of 
them circlearound the song's haunting 


vocals) PegiYoung 


Mission Street, afterall. 
Viewed as part of Youngand Crazy 


(Gosking vocal) 
refrain,"Thereain'tnoway!'mgonnalet ||| astiaYoung_‘Horse’srunofalbumsthatbegan 
the good times go". (oekingvoral), _ with1990' Ragged Glory, Toast 

‘Amore vigorous reminder ofthe TomBray(trumpet) feelsconceptually closer to Sleeps 


Horse's core strengths arriveswith 
Goin’ Home", with Younghowling 
heroically into thevoid, buffeted by 
Ralph's pounding drumsand Poncho's 
powerchorls, Another of Young's fabled 
historical epics, itmoves back and forth fom 
Caster’ Last Stand tothe present day nti time 
telescopes nonitselfand “Battle drums were 
ppounding/Allaround her car’™.'m prety sureit’s 
thesametakeason...Passionate?, butitseems 
sharperhere. 

Of Toast'sthree unreleased songs, “Standing 
In TheLight OfLove" and “Gateway Of 
Love" debuted on the2001 EuroTour, while 
“Timberline” remainsunheard. “Standing 
InThe Light OfLove" finds Youngand the 
Horsein stomping head-1o-head communion, 
playingin tight proximity toone another. 


NED 
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Sleeps With Angels 
‘After stepping backinto 
coustcmode for Harvest 
‘Moon, Youngrecaled Poncho, 
RalphandBilyforagrunge 
requiem from the scene'sreluctant godfather. 


Thebriethereinvolvessustainingalengthy and 
disturbing mood. Regular followers of Young's 
career wilhavenoted thathisdarkest moments 
creinvariably among the best, soitslitie surprise 
thatthismeditationon Americaindeclineand 
the wreckage of the grungemovement makes 
forrewarding ifintense,istening. 9/10 


With Angelsand Broken Arrow — 
albums that dealt squarely with 

loss. Musically, however, Toast inhabitsa space 
somewhere betweenall three, Therearerawdy 
barn-raisers, butalso melodic, meditative 
sgroovesand strange, insidious songs. I'san 
album of almost fragile beauty, intense loneliness 
and raging storms. Not forthe last time, Crazy 
Horse took Neil Young somewhere he wasn't 
expecting. I's 


togettheretoo. 


‘Young further exploredhis: 
kinship witha younger 
.generation of musiciansin 
Mirror Ball,recorded with Pear! 
Jam, betorereconvening the 

Horse tomark thepassingoflong-standing 


producer David Briggs. \lo-fitrip, Broken 
Arrowisoften undervalued. Butitslooseness: 
‘andadventurousness~particularlyin the 
‘opening sequence of threelongishsongs - 
are great quaiitieshere,if youleaninto them. 
‘Abedraggled, uncompromisingendte Young's 
fecundrunof'90sclbums. 9/10 


Whattook youtoSan 
Franciscointhe first place? 
Itwas logistics. Neil and Pegi had 
takena penthouse apartmentin 

downtown San Francisco, as their 
daughter Amber was going thigh 
school there Itwasmoresensible 
than travellingin from where they 
lived out in the woods [at Broken 

Arrow Ranch], 50 Amber could be 
around herfriends 


Whatwas Toastlike? 

‘There were derelictbuildingsand 
squatters, Iememberthere was 
adoughnutshopon the comer 
‘and that wasit. Inthe studio, we 
found a backdoor we could open, 
sowe'd go out the back tosmoke 
acigaretteand watch theratsrun 
around. mean, they were huge. 
There’sno place'o even get dinner, 
sowewould order outand oneof 
theroadies would gopickupall the 
food. Butat Toast, they didn’t have 
‘enough forks foreverybody. You 
‘would think someonemight gout 
and buya coupleof forks. Anyway, 
theyneverdid, 


Whatkindof place wasNeil 
inatthe time’ 
Heneversaidawordabouthis, 
relationship with Pegi. All Neil 
didwassiton the loorin the 
middleofthestudio with acouple 
of yellow padsand some pencils 


‘and pens around them. While 
hewas writing, the rest ofuswas 
supposed tojust becool and not 
bother him. Before that, Neil would 
always call and just overwhelmus 
‘with anywhere from 10 too new: 
songs. He'd start playing them all 
ontheir own, sowe'dhavea game 
‘of catch up. But that'sthe wayit 
‘was. Itwas fun. Butat Toast, Iean’t 
‘even tell you how many weeks ~ 
months—westayed there, 


.-andthenyouwentto 
South America. 

Wewereon fire, man!The people 
lovedus. Playing to200,000 people 
inRiode Janeiro wasinsane, When 
westarted “Like A Hurricane” the 
‘crowd sang the melody back to 
us,likeasoccer chant, The more 
intense thesolo got, thelouder 

they got. Tlooked overat Neil, he 
had hishead thrown back with his 
eyes closed, wailingaway on his 
guitar. Itwassucha high magical 
moment, man. Wow. Wecame back 
toToastwith thisnew energy. We 
‘wereall into Latin. Everysong, 
wetried oturnitinto Latin, But 
itquickly gotback nto thesame 
thing, thenitjustended, 


Then what 
Neilcalled me, like, twoweeks 
later, Hesaid, “Hey, want toredo 


Sampedro(ett) 
withcrazy Horse 
ingore 


some ofthesongs. Gotacouple 
‘other ones, 'm gonna get together 
with Booker. thinkyou andl, we 
should go fora new studio. That'd 
be good.” Sol flew outtothisnew 
studio up north over the Golden 
Gate Bridge. Itwasa2,000 per 

cent tumaround from Toast. The 
next day, Bookerand Duck [Dunn] 
showed up, Wehititoffrightaway 
andwestarted recording. Itwasall, 
good. Duck would sit ina chairto 
play bass, thenallofasudden he'd 
stand up ~and whenever he did 
that, we knew that waste take. 
But that’s what made thedifference 
Neil had thesongs this time, 


What do youthink about 
Toastnow? 

Tmamazedat thisrecord can't 
believe some ofthe stuffwe played. 
Iseemssonatural when you listen 
it. Weplayedall genresand we 
touched onalotof dfferentaspects 
ofwho the Horsecould havebeen 
orcould be. Neil'slyriesarereally 
touching. The way he used his 
vocals were ocreative, I'sjust 
unbelievably beautiful Really 


What do youthink of the 
versions of "Quit’, "How Ya 
Doin'?" and"BoomBoom 
Boom"? 

‘They hit meemotionally. When 


FRANKSAMPEDRO 
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heard “Boom Boom Boom" and 
“How YaDoin'?" cried, Itwas 
sosad, and so good at thesame 
time. “Boom Boom Boom” isequal 
to“Down By The River’, takes 
you tosomany different places. 
‘Tommy Brae’s trumpetsolo makes 
you cry. Pegi and Astrid’s vocals 
aresoeerie. The chorus—“Ain’tno 
wayT'mgonnallet the good times 

>" itsounds like Neilis trying 
toend thesong, then he'll playa 
little moreand sing that chorus 
again. I'ssobluesy. But wenever 
stopped. Then we brokeinto our 
old selves and started getting crazy 
and psychedelicat theend. Wow! 
Whataride.“How YaDoin'?" isso 
cerie, [putthatright up there with, 
“Don'tLet ItBring You Down’. 
When Neil sings, “Le’ssayIgota 
habit", that goes right through you 
~ butit'saboutall those things, all 
thecrazy insanity that getintoin 
‘our lives, from drugsto drinking 
toloveandall thethingsthat hook 
us, Howdo wecontrol them? We 
«don’t, we have no control over 
those things, 


Aside fromthe sevensongs 
on Toast, did yourecord 

ingelse while: 
were eanrencsco? 
Werecorded “Two 0ld Friends" 
later re-recorded for Are You 
Passionate?|t remember [played 
itwhile everybody wastakinga 
break. Iwassittingin thisltle 
acoustic guitarbooth that they 
builtformeand I played the whole 
song. just practising. Tsong 
‘was going through thespeakers 
intothestudio, When Tcamecut, 
Neillooked atmeandsaid, “Wow, 
thats beautiful” Butwedidn't gt 
itthere forsomereason, 


It'sstrange, though, that 
afterall hatNeilwrites 
about Toast:"Crazy Horse 
showsadepthnever seen 
orheardbetore.Thisisa 

ir le. Where’ let 
Fraga whersthoy toxin, 
wasunbelievable.” 
But he wasn’tsaying it tous! But 
guesshewashavingahard time 
expressing himself, Thatslike 
the est compliment we could 
ever get. I's crazy, inti Way 
Down n The Rust Bucket blew my 
‘mind but that was material we 
did well aleady, We played tall 
really good that night live.So that 
‘was cool But this is totally unique 
forCrazy Horse, ithassomany 
diferent layers. t's partof}az, 
partofblues andit’sjustspooky as 
hell. I's going tosurprisea lotof 
people think, 
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Whendid youhear Toast 
‘was finally coming out? 
‘About year ago. That's when 
Neillistenedtoitand, asfarast 
Jenow,thereasonit’s coming outis 
because hereallythinkst’s great. 
Hewasalittlesurprisedbyi, but 
‘probably secretly teally knew [how 
sreatitwas) 


‘Andwhatdo youthink 
aboutit? 

Ithinkthatit’s kind of 
‘understandable itwasnever 
released; itmight have been 
misunderstood, Ithasa certain 
loneliness toit.I'skind of 
spooky. Ithasa vibe toit,a 
heavy vibe tot. Itspeaks of 
something that happened backin 
that timein a beautiful, beautiful 
‘way. think Nell really rocked. 
with the Horse, 


Whatare your memoriesof 
thestudio’ 

ikedit there, As remember, the 
room wasbig enough. The control 
room wasnice, There had good 
speakersin there, I guess, don't 
know how wecame upon that 
place, Butitwas good. Iwasa good 
place to record. remember being 
ableto slip out the backdoorand 
‘goand listen tosomethingin the 
car,orslipoutthe backdoor, a 
‘bunch ofusand walkto someplace 
thatweeatatorgetinacar 

and drivea few blocks away to 
someplace and eat something 
andthencomebackanddosome 
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bimtolt Horse: 
Talbotwith 


‘hune8, 2001 


‘There'sanotherflavourto them 
thatit'shard to describe. 


‘Theairwaspretyclean,asfaras | Neilsaid, "Crazy Horse 
allofitwasconcerned. Wewere | showsadepthneverseen 
intothemomentreallynicely,.t | orheardbefore. Thisisa 
wentonatrhisinanoterfom, pinnacle Where they etme 
Tunderstand. Anotherrecord came | go, where| 


DEWiniesectaedtee | we nesibebnctle” 
this itwasa beautifully creative, | It sanotherdimension, twas ealy 
peacefultime. diferent, the way that otherthings 


havebeen really different and this 
You wenton tour to South isn’tthe sameas those other things. 
Americahalway through Thisisanotherdiffeent. ikeit 


thesessions... because ofthat. Ican understand 
Thatwasgreat. Yeah. Wewent | howitjustsat therein time, Naw 
and played, NeilYoungand Crazy | it'scoming olight. Forsome 
Horse, inBrazilforonething. We | reason, itmakessensetome. 
havesomevideoof that. We 

‘were playing great. The Toast Canyouexplainhow? 
recordings on'treflet that. Nolldan'teven want tothink 
They'regreatinawholeother | aboutit! Sometimes, somethings 
‘way. Wemightevenhavedonea | arenotmeant tobe thought about. 


Toastsong,"“Goin' Home" therein | They're meanttojustbeabsorbed, 
Brazil.Thatshowwasprettygood. | Toastcomesfrom the past, must 
But Toastrecordingswereawhole | tryingtocometoterms witht, then 
“nother feeling mayber'llthinkaboutit, or there'll 
‘besomethingstothinkabout, The 
Whatdoyoumeanby that? | wordsinthesongs~that'salways 
‘Therearesomesongs that interesting with Neil. 
don'tsound like Crazy Horse 
particularly..'mreallypartialto | Tellmeabitabout what Neil 
“Boom oom Boom"."Quit"hasa_| waslikeduring this session, 
good beginning, thewayitglides | He'salwaysabitsecretive. He 
in, Allthesongsare unusual doesnt just una the mouth, But 


BILLY TALBOT 


he'sanice guy and helikes having 
fun,enjoyingllife, Atthesametime, 
hewas the creator ofthis music, 
along with the Horseinaway. But 
hewroie these various pieces, that 
‘we got nto, in the way that they 
are, We gotintoitthat way. And 
anyway, i's good tohear. 


How do youthink Toast fits 
inwith thatrunof'90sHorse 
bums Ragged! 

Sleeps With Angels and 
Broken Arrow? 
‘mjustgrateful,tobeabletogo 
through those yearsall these years, 
andstilbeabletodosomething 

= like Colorado and Barn, liked 
those recordsalot. Through the 
years we've been recorded, and 
‘that’s eally somethingto have 
inyourlife,talookbackon, to 

see yourselfin those times and 
these times, because we'realways 
different, We'e people, rowing: ot 
‘maybe not growing butyouthink 
youre. Inany case, asthe years go 
by, you gettosee yourself through 
‘hese dlfferentimes with music, 
‘And that’sa good thing, forsure. 


TheHorsehavejust finished 
recording with Rick Rubin... 
Yeah, wedid, Wehadalotoffun. 


planstotour?Itllbe 
It withNils off playing 
withSpringsteennext year. 
Yeah, he's going obeoccupied. 
Maybehe'llslipaverane play with 
usonceina while, Wedon'tdoalot 
ofstufl Weneed everybody tomiss 
us.Sowhen they sees, theyll 
justloveus. you miss somebody 
enough, i's good tosee them. 


\sitallthesameHorse-from 
Danny up throughPoncho 
toNils? From my perspective, it 
{s.Ralphand land Neilarealways 
init. Therefore with Danny orwith 
Poncho orwith Nils all ofthisis 
justpartofit. That's what Crazy 
Horseis, Allofthisandallof that. 
Nilslikestothinkofhimselfas 
being partof Crazy Horseallalong, 
‘as he was with us yearsago, Neil is 
anincredible songwriter. People 
arestillinteested in whathedoes 
and consequently, what we do, 
‘And we realise that, but westil 
play ogetherand westil dothis 
anditstill happensbecause we 
ddon'tthinktoomuchaboutallof 
thatstuf, 


Then yougetpeoplelikeme 
ringing youupandasking 
youtoexplainit.. 

SOK. Tunderstand that, But 
‘we'tejustreally movingalongon 
this planet, tryingto getthrough 
another day. 

INTERVIEWS: MICHAEL BONNER 
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‘SAD AND BEAUTIFUL TOUR 
JUNE/JULY 202¢ 
{JUNE21 NEWPORT -LE PUB 
JUNE22 AYLESBURY -DINTN PAISH CHURCH 
JUNE 23/24 GLASTONBURY FESTIVAL 
JUNE 25 DUBLIN -WORKIMANS CLUB 
{JUNE 26 BELFAST -BLADK BOK 
JUNE 28 GLASGOW - KING TUTS 
JUNE 28 POCKLINGTON- ARTS CENTRE 
UNE 30 HEBDEN BRIDGE THE TRADES CLUB 
JULY 1 LVERPOOL ARTS CLUB 
SUUY 2 LONOOH = LAFAYETTE 
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TheWalkmen 
PrppeieBoue 
itBorrek Boul 
Heroon Walter 
ren Horton 
Usihauser 


THE WALKMEN 


You & Me: The Sun 
Studio Edition 


8/10 


NY based quintet’s magnum opus, now 
with added Memphis. By Rob Hughes 


Fallthebands that 


inthe early’o0s, 
|The Walkmen were 
astdefined by 
Thecity's 
nervy postpunk 
heritage fed directly into the kind of 
music popularised by The Strokes, 
Interpoland Yeah Yeah Yeahs, just as 
its dynamicclub culture motored LCD 
Soundisystemand The Rapture. The 
‘Walkmen, by contrast, seemed aligned 
toanother placeand time. 

‘Thismay be partly due to pure 
geography. Allfive members— Hamilton 
Leithauser, Paul Maroon, Walter Martin, 
‘Matt Barrick and Peter Bauer had 
initially metat school and played in bands 


TAD QNOKUOUIATEA\Y |, 
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around Washit yddmiles 
away. More pertinently though, there was 
ashared predilection for vintage gear 
and studio dynamics patented during 
the fist flush of rock'n'roll, Once in New 
York, having formed from theremnants of 
Jonathan Fire*Eater and The Recoys, The 
en offered a riveting (ifsometimes 
wayward) mix of'6osminimalismand 
voluminous artrack, atits ma 
killer single “The R 


John Lennon's 1974 album Pussy Cats, 
the band appeared to have lost the 
Theirlabel subsequently dropped them, 
taperilous backdrop —-no record 
company, studio 
ormanager—The 
Walkmen started 
workon what 
hhecame You & M 
Adversity had 
‘profound effect. 


tappedintothe 


spiritof their favourite records from the 
late 0s and early ‘60s for inspiration: 
Elvis, Roy Orbison, Johnny Cash, 
Buddy Holly. The new songs left 
between the grooves, allowing for 
+hoeyambienceanda moody s 
abstraction. There was fresh adventurism 
too, with guitarist Paul Maroon adding 
judicious brassand strings, 

You& Me feels like a grand statement 
The Walkmen prove themselvesstill 
capable ofa fierce racket, but Leithauser 
mes into his ownasan anguished 
balladeer, heightened by Maron's 
ca juitarand drummer Matt 
Barrick's extraordinary percussion, 
Indeed, Bartickis the album'ssecret 
‘weapon, creating syncopated hythms 
and textures that steer these songs 
towardssomething more expressionist 
tone. 

“Donde Esté La Play 
murky startintoa series 
and ominouslulls, Leithauser’s Halli 
confessional mapping out an emotior 
world of booze, partyingand doomed 
romance: “know that you're married, 
rings on your hand/ 
end”. Thecommanding 
is similarly locked in despair, the narrator 
heading home, probably drunk, beneath 

ingingskyline, branches bending 


low, Leithauser sounds ikea wounded 
Dylan, the music gathering around him in 
abusystorm, 

He'sstill dreaming of homeas “Red 
Moon” looms into view, Leithauser 
yearns o be beside his loved one, his 
baleful tones mirrored by Maroon’slonely 
‘trumpet, echoing across an empty night. 
‘Thelyricsare hopeful, yetundercut by 
‘warning metaphors: riptides, darkness, 
light glinting froma steel knife, Even 
Leithauser's optimism (and there’sa 


OS \ 


1 We playedasastraightf 


Hamcandobath 


deal ofit) appears misplaced. The 
booming avant-rockof “In The New 

Year" ~settosquealingorganand 
flashing guitars looks forward toa fresh 
start butits protagonist's words ring 
hollow. “know thatit’strue/It’s gonna 
beagood year’, yelpsLeithauser at his, 
‘most impassioned. “Out of the darkness/ 
And into the ire”. And by the time of 
penultimate track “I Lost You" (a Motown: 
ish wonder with Barrickin imperious 
form), therriver's overflowing, the houseis 
burningdown and Leithauser pleading 
foralifeline. 

Inthespring of 2009, nearlya year 
after You & Me's release, The Walkmen 
decamped to Memphis to filma session 
atSun Studios for PBS. Thehitherto 
unreleased tracks finally appearon this 
edition, The key difference, aside from 
the surroundings, isthe addition of five 
piece horn section, led by ex Bar Kays 
trumpeter Ben Cauley, thesole survivor 
ofthe planecrash that wiped out Otis 
Redding and his bandmatesin 1967. 

‘There are variations on tracks from 
You & Me(includingan admirably funky 
“Canadian Git”), though the highlight 
isaslightly older Walkmen tune, 
Louisiana’: I'sawonderful moment, 
likeThe VU's"IlBe Your Mirror” 
reimagined as humid Stax soul, rising 
{infoanimmense finale. And while the 
sessions would directly inspire their 
next effort, 2010's Lisbon, The Walkmen 
have You& Meto thank forusheringin 
the superior second phase oftheir career. 
They may no longer bearound, but this 
album proves they stil matter. 
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RAY CHARLES: 
GRATEFULDEAD 
DAVIDMICHAEL MOORE 
LARS 

PATTY GRIFFIN 
THEROLLING STONES 
WIRE 


Tollected Works rouses 


9/40 


© | fener 
if smaltown orchestras, 
gone 


DAVIDMALLEN 


TheDNA OFDMA nessa 


David M Allen made 
Pee fisname producing 
PRDRY Curealbumsbetween 
1984-1992. bin 
‘980 he found himself 
a vworkingatMartin 
Rushent's Genetic Studios daring 
preparations forThe Human League's 
Dare Leftaione fora fortnight. Allen 
taughthimselfousethe brandnew 
Roland geatRashont had been sen 
fromJapan, composing hall dozen 
new ave miggetsonone ofthe fist 
digitallycontoled modularsynthsin 
the UK Theresatouch ofeariyLeague 
in=TheSound OFMuzak’, whiethe 
naivepopof "You An” might have 
Come out on Mute. "Drowning On 
TheWave OFDubiite"nodstothe 
soloexperimentsofeteSheley. A 
promisingdebut, then—whatelseisin 
thevaul? Extras None. enstgmn 


Avousr2n22-UNCUT-48 


© ARCHIVE 


PAULBUCHANAN 
Mid Air (reissue, 2012) 


jocalie'ssolodebut gets 


feddouble-vinylre 
‘Though fanscontinue 
towaitfornew 
material, this oth- 
‘anniversary relssue 
‘of Paul Buchanan's 
‘only soloatbum 
‘compensatesby putting theoriginal 
‘deluxe CD'sdozen bonus trackson 
vinyl for thefrsttime. Not that these 
stay farfromatemplatewhich, with 
litle morethan piano, made hisband's 
refined minimalismsound positively 
extravagant. A pianoversion of My 
True Country” merely lacks whispers of 
synth, while only rapturousapplause 
‘onalive*Half The World” setsitapar, 
‘though three furtherinstrumentals 
underline thebleak beauty fis 
vocal versions. Nonetheless, "God Is 
Laughing” turnstoacousticguitarand 
organand the Elegance Mix” of Buy 
‘ACar"sexpaned arrangementcould 
ppassfora BlueNiledemo, while"Lost, 
Duty” offers two minutes ofmagical 
twilitambience, Withthealbum 
alread invaluablefor*CarsArelnThe 
Garden" sexquisite fragility, Mid Air 
nowtowerstwiceashigh. 

Extras None. WmNoHaM WALLACE 


RUE oct 
LiveInStockholm 1972 


7/10,6/10 
Miidprotes 


fully ll 


‘Aged quin972, 

, Charles'sR&B 
currency wasfading. 
Asprotest,the Quincy 
+ Jones: produced 
Message From 

The People was moreakintoElvis's 

‘contemporary efforts than Cart 

Mayfield’ Stl, despite oversweet 

Raeleties harmoniesand strings, 

his power remained: "Hey Mister” 

tellshometruthsto Congress over 


THEBLUE 
NILE 


‘AWalk Across 
TheRooftops 
“The whole 
‘greater than the sumofthe parts” 
Buchananoncesaidof TheBlue 
Nile's debut anclrarely wasatruer 
‘wordspoken. Amasterpiece ot 
‘magicallyricaldetails ke 
“TinseltownIn The Rain"s "There'sa. 
redcarin he fountain’ -itconjures 
Lupashadowy,neon-littwilight 
‘werld.andifitsarrangementsore 
spartan, tsheartis huge. 9/10 
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funkguitar 
andseorching 
Hammond, 
wiileon"What 
HaveThey 
DoneToMy 
Song, Ma" Ray 
ismockingly 
indignant, 
improvising 
andscttng, switching modesand 
runninglines.Dion"Abraham, 
Martin And John" isammourful private 
‘murmu, personalandexposedat 
Martin ther Kings loss. There's 
contrasting, sensual ranch and 
healing gospe patriotism in"Amerca 
The Beautiful’ Live nStocKholn 973, 
disitered forthe True Geniusboxst, 
reaches vinyl witha typical, potentlive 
show thesameyea,“What dS 
propulsive, and "Tela My Fu 
aresignedyetdefiantbes, 
Extros:None.wennAsten 


FERRY DJIMMY 
RhythmRevolution 


Feery Dimmy 
trocfunk find 


1g-lostafro-funk gem 


curity 
Bonin Benin where 
hehadanearly career 
asaboxer, bythe 
s960sDjimmy was 
policeman and 
bodyguard to Jacques, 
ChiracinParis, wherehe recorded. 
acoupleofsingles, Onhisreturnto 
Africain1974, Benin’s Marxist-Leninist 
president funded him tstarta record 
company called Revolution. Theresult 
was thisexplosivealbum, akind of 
raw, garage-tinged afro unk drawing 
‘onFela Kuti ("Carry Me Black", James 
Brown(*When Come InThe Road”), 
GeorgeClinton "A Were WeCoco")and 
Hendrix ("Be Free”) with Ferry playing 
‘mostoftheinstruments, including 
guitar, saxophone, drumsand 
Jeyboards. Thealbum sold minimally 
and wassoon forgotten after Ferry 
moved to Lagos, where helived for 
twodecades until hiseeath in 1996, 
‘musthavetaken someserious rate 
digging to unearth thisrecord, one 


HOW TOBUY... 


PAUL BUCHANAN 


The Glaswegian sophisti-popper's p 


THEBLUE 
NILE 
Hats 


‘Troughmore 

‘extravagant and 
polished, its synths usher andits 
guitars softly strummed, Hats 
Maintainedits predecessor's cir 
‘of melancholy. Buchanan's vocals 
displayed an almost soulful 
compassion. lfting’The Downtown 
Lights"into euphoricrealms, while 
there are few more understated 
tales ofheartbreak than From A 
Late Night Train’. 10/10 


eaks 


ofthetoughestand 
funkiestevertocome 
‘outaf West Africa 
Extras: None. 

GEL WILIANSON 


‘STEVEELLIS 
Finchley Boy wa. 
710 
‘Dcompleteworksoflostmod 
ailedby Weller andDaltrey 
SY Apinesized mod 
‘withabig sensitive 
soul voice, SteveEllis 
AN. becameateenidol 
with ove Afair's 
1968No1 “Everlasting 
Love’, withits Supremes-style tuneand 
showbiestings, But clothes ipping 
teenagerots dismayed Elis who quit 
the and in 960 before a Small Faces: 
stylelegacy could bebuil Livingon 
pal Roger Daltrey'sestatelethimgetit 
together inthe country forthe Dalley 
produced Riding On The Crest OFA 
‘Slump (972), eaturing theexistentilly 
questing ballad Doom" withits 
Watery shimmers of acoustic guitar. 
Crippinginjury workingasadocker 
contributed toalengthy career exile, 
tntilaWeller assisted resurgence 
Tedto Ten Commitments (012), where 
“Please Please Me" transmuted into 
Southemsoul gold, On2018s Welle 
protuced career high Boom’ Bane! 
‘Twang! and the pair's new, mellow 
duet “ust Po Simply; they sound 
agelessly simpatioasthismod'sstory 
isredeemed 
Extras 7/10: Hooke, signed prints, 
nnaste> 


EPICSOUNDTRACKS 
Sleeping Star (reissue, 1994) 


9/40 


dsetfromp 
mantic mel 


turned 


IttookEpic 
Soundtracksawhile 
tocomeintahisown 
asasongwriter~ 
across the'7osand 
"Bos, hespent most 


Show soundtrack provoked two 
Buchanan quest spots.On 

"Downside-Up"he trades verses 
with Blizabeth Fraserbefore their 


voices collaroundoneanotherinits 
choruses, while onthe 10-minute 
"Make Tomorrow’ his yearningis 
polpable, murmuring early onand 
‘Wwaling passionately later.8/10 
WnHa WALLACE 


ofhis timedrumming for Swell Maps, 
‘TheRed Krayola, rime The City 
Solutionand These ImmortalSouls. 
Thatall changed on his debutalbum, 
1990's Rise Above, where herevealed. 
arareknack for distilling the writing 
movesofsome ofhisheroes— Brian 
Wilson, Laura Nyro, Alex Chilton in his 
“troubadour phase into emotionally 
resonant, affecting songs, Sleeping Star 
Washissecond LP,andit'sasmovingas 
ever, whether he'scheekily borrowing 
riffs fom john Cale (Something New 
UnderTheSun”orsinging out from 
thebottomofawell “Baby! Love 
You"). Oneofourlost greats, 
Extras:8/10: A second disc ofdemos, 
studio outtakesand instrumentalsas 
compellingas thealbum itself ;onpae 


FERKAT AL ARD 
Oghneya (reissue, 1979) usar 
9/10 


abicbossanouablues from 


‘Thedrummerin Issam 
aja’ previous band, 
wasshotdead bya 
sniper, and hissolo 
debut, Mouasalat 
NaJacad AlArd(a 
revelatory setreissued in 2019), was 
taped in Parisexileas cosmopolitan 

Beirut wascrushed by civil war. Histrio 
Ferkat Al Ard made thisextraordinary 
ddebutback home in exhausting, febrile 
times, but itsuniquesound arose from 
happier Beirutnights,ecsttically 
imbibing bossa nova. Ziad Rahbant’s 
arrangementsare worthy of Motown 
‘master Paul Riser, as lowing funk 
stringsand off kilter accordion create 
arestless sound: world on “Entazerni 
Metitletrack’sa nocturnal confession, 
plaintiveoud cushioned by symphonic 
soul strings, and on "Matar Naem 
Issam's yearning oiceissuspended 
Inorchestralwaves. Thisissoft-edged 
‘music forhard times, lush, complex 
and politically engaged. Iisforgotien 
freshnessislike hearing Ethiopiques’ 
Ethio-jazztrove forthe first time, 
exoticbutearthily grounded ina 
placeand time. 

Extras:7/10:Booklet withextensive 
Issam interview.MexnAsTED 


Suchananin 
Sune 20s2 


Europe'72:50th _ 
Anniversary Edition/ 
Lyceum Theatre: 

lay 26, 1972 veo 


WHEN the Grateful Dead 


I _ceparted California fortheir 
a) first European tour on April 
DME), Fools’Day1972,theydidso 


withan entouragealmost50 
strong. Asthetour programme 
proudly told us, they were not 
justarock’n‘roll band butan entire “community”, 
rooted ina freewheeling hippie idealism that for 
bandand fansalikewas.acorepartofthe Dead's 
raison 'étre. Yetamong the hipsters fipsters, 
loversand othersalong for theride, central tothe 
travelling circus was the recording crew under 
Betty Cantor, who captured every oneofthe 
showsin 6-track glory forthelivealbum that was 
intended to offset the trip’shugeexpenses. 
‘Thetour found the Dead ata pivotal moment. 
Itwasthelast with Pigpen, whose gritty, soulful 
vocals and R&B leanings balanced thecosmic 
visionsofferry Garcia, Bob Weir and Phil Lesh,and 
the first with keyboardist Keith Godchauxand his 
‘wifeand backing vocalist Donna Jean Godchaux, 
the joint addition of whom made themusic 
““warmerand more organic”, as Lesh putit 
Before the year was out, 1 tracks distilling 
peak moments from showsin London, Paris, 
Amsterdam and Copenhagen had been released 
asthetripleLP Europe 72. But that wasonly the 
start. nthe 3oth anniversary of thetrip, Steppin’ 
Out With The Grateful Dead: England '72 presented 
afurther39 tracks from seven of the UKshows. In 
2o11 came Europe 72 Volume 2, with 20 tracks not 
included on the first volume, prominentamong 
thema legendary hour-long jam around “Dark 


Star"and “The 
Other One" from 
therain-soaked 
Bickershaw Festival 
Then came Europe 
17a: The Complete 
Recordings, a 
‘mammoth73CD 
boxset containing 
every oneofthe22 
showsin full 

Now, three 
reissuestomarkthe 
soth anniversary 


ieepitrelatively 
simple, withthe 
PRR | ccinal Europe'y2 
Pratbincaca! A Temasteredasa 
Pee PAM ovbleCDandtrple 
LRandthe final 


showofthe tourat 
London's Lyceum Theatrecaptured in itsentirety 
asa 4CDset. The overlap, however, isconsiderable, 
foralmost half of Europe '72comes from that 
Lyceumshow.There'salsoa limited-edition, 24LP 
boxset presentingall fourshows the Dead played 
‘over consecutive nightsat the Lyceum, each witha 
slightly different setlist andits own vibe. 

Atthe time, the Dead werein the middle of 
three-year hiatus from the studio, butitwas 
‘a golden period for new material, with both 
Garciaand Wetr writing prolifically. This meant 
that theshows were full ofnew songs that had 
neverappearedonanalbum, Asaresult,onits 
release, the Europe '72album was the fst time 
anyone notat theshows gt tohear songssuchas 
“Tennessee Jed”, “Brown Eyed Women”, "Ramble 
On Rose”, “Fi ‘MrCcharlie” and “Jack 
Straw" songs thatloosely brought together 
the traditions of country, folkand blues with the 
Dead's mercurial, sparkling improvisations, After 
some polishing, especially few vocal overdubs 
(thetapes showed Garcia had been singing sharp 
formuchof the our, thetakes heard on Europe 
‘7abecame thelandmark iterations ofsomeotthe 
Dead'sbest loved songs. 
‘Whatdidn’'t make ther7 tracks chosen for Europe 
‘72canbeheardin heLyceum set, including 
theswinging “Chinatown Shull” and “The 
Stranger”, which both showcased the ailing 
Pigpen's soulful, ragged ctoon. Inaddition, there 
\weresongs from solo releases, suchas Garc 
‘Sugaree” and Weir's “Black Throated Wind 


Easy «) 


BillKreutzmann: "It w 
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thelatter transformed fromhorn assisted blues 
tosomethingearthierand more desperate, plus 
coversthathad not previously been committed 
torecord, They included Pigpen singing Elmore 
James'*ItHurts MeToo", Hank Wiliams’ “You Win 
Again’, Chuck Berry's “The Promised Land” and 
Merl Haggard's ‘Sing Me Back Home" although 
the word covers’ hardly begins to describe the 
Dead's alchemical transmutation ofthem. 
Intheend, there was verylitle that was 
familiar. From Workingman’s Deadand American 
‘Beauty, Europe’ 72 features only the opening 
tear-up “Cumbetland Blues", thegospel- “Sugar 
Magnolia” andar minute“Truckin™ psa 
similasly extended, beautifully pacific takeon 
“Morning Dew", TheLyceum setaddsa ew more, 
including the scorching boogie of Dire Wo” frm 
Workingman's Dead anc poised, hypnotic "China 
Cat Sunflower’ first heard on 1960's Aaxomoxoa. 
‘Thetermwashtinuseatthetime, butboth 
Europe’72and the Lyceumsetsound today ike 
quintessential contemporary Americana vena 
cosmic, countercultural twist, aspastand Future 
fuse ntoasoundtrack fora bravenew US frontier. 
‘There's country (*You Win Again’, blues It 
Hurts Me Too") rad folk I Know You Rider"), 
songsabout drifters (the shufleof “Tennessee 
Jed”) and outlaws (the wondrous, Stones-y ballad, 
“JackStraw”), melodic, psych-pop rapture ("Sugar 
Magnolia”) and the Dead's ownuniquemyth: 
making ("Truckin"), all fed into some of hemost 
organicand freewheeling rock’nroll ever made. 
‘Alongside thesongscame theepiclysensic 
improvisations, of which the crystalline “Dark 
Star” wasthe mothership; nother nights, the 
protean shape shifting mystery ookother 
formsas Garcia's serpentine guitarled them into 
interstellar overdriveon “PlayinginThe Band" 
jazzy, minor toned excursions. 
Theresultwas that Europe 72 wasalive album 
likeno other. Whileotheracts werelocked into 
acydleofrecordingand touringin which the 
principalaim was he promotion oftheir current 
release, forthe Deadthelive performance rather 
thanthestudiotakewasalwaysthedefinitive 
statement although nothing wasevertruly 
definitive, foreverynightthesongs, moodsand 
‘modes weredifferent, and each show wasanew 
adventure. Ifyou had topickapointon the Dead's 
Jongstrangettip that marked the zenith oftheir 
kKineticluminosty, these recardingslayastrong 
claim to being tha lightning -in-a-bottle moment. 
trox6/10: Sloevenotes, 
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f REDISCOVERED 


Flatboat River Witch 


YOU probably haven'theard 
oftheschizoi zither.Orthe 
PRM 22238 orthedoinabox 
HTheseareallnamesthat 
[i semi-reclusive musician David 
3 Michael Moore as given ta 
hishomemadeinstrument, a wooden box with 
stringsand keys that hedescribesas“asimple 
hhybridstringed instrament that combines 
experimental percussion and melody on the 
same soundboard, Itcan be plucked likea 
harp, played withstickslikea santur, set upto 
bend strings likeakoto, or played withaslide 
and finger picks. Iisbasically an omamental 
soundoard thatonecanset up and playin 
different ways.” 

Moore isan American original, a carpenter 
andartist who lives na rundown house in rural, 
Mississippi with hisdog Bobo, lots ofbooks, a 
200-year-old humanskull, homemade furniture 
and, of course, his musical instruments. As well 
astheschizoidzther, heplaysdrums, piano, 
‘keyboards, accordion pluschainsaw, dog 
bbonesand witches’ pot. Moore has been making 
‘musicsincethe1970s, and since the mid"90s 
began issuing CDs under the monikers Dayday 
“Moemoe, David Michael Moore and David 
“Moore. Thebest of these recordings have now 
been collected by Indiana-based record label 
Ulyssa on Flatboat River Witch 1994-2015, which 
isavailableto purchasedigitally oron cassette. 
Thelabel has plansto follow up with e-eleases, 
ofsomeof these original albums. 

Moore might be unusual buthe'san excellent 


‘s8-uNcuT-aucusr2nze 


musician, and thesongs on Flatboat River 

Witch are well ecordedl and beautifully 
played, essentially semi-improvised folk jazz 
that combines the extraordinary sound ofthe 
boingbax—a sort ofall in-oneguitar, drum 
and keyboard that sounds simultaneously 
‘wooden and metallic-with more conventional 
instruments. He borrows rhythmsand textures 
from folk and world music, peppersthesewith 
found sounds and occasionally sings, alittle 
hoarsebutwarmand melodic enough, Hecalls 
hismusic “traditional butperverted”, butthe 
rippling percussion of “Jungle Pie” or piano-led 
meditations like “Orion's In The Bucket” and 
“Cottonwood Night Coming Down are moving 
and accessible pieces of music, Many feel semi 
improvised, ike the -minute “Johnny Quixo 
but the funny od 
shows he can keep thingsshortandsweetwhen, 
heneedsto, 

Hissongs often speak focal peopleand 
places he hasknown- "Nonameshavebeen 
changed to protectanyone. They could careless 
anyway." hesaysin thesleevenotes to one CD 
‘butare equally inspired by thelandscapeand 
cadence of the mighty river that flows nearby. 
Thisis music infused with mystery, humour 
‘and humanity. There's something of Tom Waits 
‘orDan Reeder about ll this, and tracesofthe 


Southern Gothic ofim Whiteand Johnny Dowd, 


butitseems daft tolook for comparisons with 
anartistsounforced, naturaisticand unique, 
Delvein: the weirdness is wating 


leto the posterior, “Butt Deluxe”, 


Frabjous Days: The Secret 
World OfGodley AndCreme 
1967-1969 cascernt 


0 


Even Kevin Godleyand 
Lotcremestruggleta 
chronicle theirearly 
musical endeavours 
but one thing'scertain: 
M when Marmalade 
Records’ Giorgio Gomelskyheard 
Godley’sfalsetto,then learned he wrote 
songswith Creme, hegave thema Lewis 
Carroll inspired name and stuckthem 
inastudio, Like theirname, 1969's 

tm Beside Mysel” 


Simon &Garfunkel,andtheA’sidewas 
reecorded foranalbum, but Gomelsl 
dubious bookkeepingthwartedits 
release. Ofseven surviving track, the 
charming characterportrait"Chaplin 
House" and Nilsson-esque 

“Take MeBack” haveendured best, 
shilethe noisier, heavily harmonised 
“Cowboys And indians” isindebted 
America's WestCoast. Other unreleased 
tracksinelude One And One Make 
Love", which exploitsGodley’s falsetto 
perfectly, while 1968's "Seeing Things 
Green’, asingleas The Yellow Bellow 
Room Boom pitched asanorthemn 
{quintet ~isquaintly bucolic 

Extras: 6/10 Extensiveliner notesby 
Grapefruit Records’ David Wells, 
WINDHAMWALAcE 


‘Ocean reissue, 1989) 


The subsitle‘symphony 
foreletric votinand 
otherinstrumentsin 
io pars’ isnosign 
ofpretentiousness; 
infact, this Kyiv-born 

instrumentalist was amaster of classical 

Violin, butleft the conservatoirebehind 

alter witessinga fee jazzconcertin 70s 

StPetershurg, Equipped withaunique 

electriviolin, tapeecorderand Soviet 

reverbunit,shemoved tothe Estonian 
coastandlset out onher own journey. 

Oceariisperhaps her mostambitious 

work, amulté-tracked opusinspired by 


Frippand Eno, butfarmoreout-there: 
“Thismusicisastream of consciousness 


Initspurestform," Goncharova writes. 
Highlightsrangefrom thetectonic tones 
anal thumpso the title pieceand the 
disorienting, Liget-esque Sirens 
tothetribal, Popol Vut:ish “The Way". 
Other piecesare less successful, but 
that'sunderstandable when the 
boundaries ofan instrument, equipment 
and -attimes~the concept of music itself 
arebeing pushed. 

Extros:9/10 Mastered from the original 
‘apes, and featuringanew, surprisingly 
melodic composition. 

TOMEINOCK 


THE ULTIMATE MUSIC GUIDE FROM THE MAKERS OF UNCUT 


THE ULTIMATE MUSIC GUIDE 


Archive interviews and in-depth 
reviews of every Beach Boys and 
rvs: Brian Wilson solo album from 
Ling Surfin’ Safari to At My Piano, plus 
boxsets, films and more... 
The full story of f 
TheBeachBoys 


AVAILABLE AT UNCUT.CO.UK/SINGLE 
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CHERIKNIGHT 


(THE SPECIALIST} 


American Rituals rsoros00 
8/10 


First time survey of US folk singer turned 
farmer's elemental minimalism 


song ofherson YouTubecalled 
Dar Glasgow’ I'stheopening 

E =23 trackon hersecond soloalbum, 
1998's The Northeast Kingdom. Thecover isa 
painting of Knightinadressof green leaves 
holding a guitarina vegetablefield alluding to 
ther wo passions, musicand farming. Thesongis 
anural gothic folktale, spun outover the drone of 
aharmonium, which slowly pullsthelisteneri 
Thatharmoniumis played by Steve Earle, whose 
label E-Squared released thealbum,and the 
songalso features additional vocalsby Emmylou 
Harris. Insomerespects, thisisthe pinnacle of 
night's patchy careerasa semi professional 
‘musician, though she enjoyed modest attention 

the early 1990s the vocalist and bassistin 
roots-rockers Blood Oranges. After Northeast 
‘Kingdom, she withdrew from music and cartied 
‘ontending the land whereshelived in Western 
Massachusetts. She hadn't been heard ofsince 
~untilnow. 

American Rituals rewindstwodecadesto 
the late'705and early Sos ofocuson Knight's 
early DIV recordings, 
when shestudied music 
compositionatthe free: 
thinking Evergreen State 
College outside Olympia, 
Washington, longbefore 
thecity becamean indie 
hotbed. Raisedina 
‘musical householdand 
schooled in philosophy 
andarchitecture, she 
was familiar with the 
likes of}ohn Cage before 
entering Evergreen, but 
there, withaccesstonew 


ideas, instrumentsand studios, she wasable to 
channel herinterestsintocreating quitea pure 
{kindof music rom voicesamplesandaudio 
collages; pared-back, elemental pieces where 
theactofeonstruction ~theritual ~isinrinsicto 
thefinished work. 
‘She'sdiect inher technique, nothingisout 
cof place. "Hear/Say” primarily loopsand layers 
those twowords we hearwhatsheis saying —for 
fiveminatesuntiltheybecomeeither meaningful 
‘ormeaningless; “Primary Colours” coalesces, 
{ntoamelody comprised ofher repetition ofthe 
‘names ofvariouscolours.For“Prime Numbers, 
sheassemblesa basicgroove from handelap 
bbassand polyvocal chants. Others, ike “Tips 
‘OnFilmmaking” and “Wate Project #2261", 
sharea joyousexoticism with Steve Reich's 
richminimalism and seem lessconcered 
ith process. Knight worked closely with the 
composer Pauline Oliveros while atcollegeand 
herwisdom, herapproachto listening, seemsto 
hhaveinformed Knight'sthoughtful music, 
Atthetime, theseven pieceshere came outon 
various compilations celebrating the local DIY 
scene, released on vinyl by Evergreen Collegeor 
Kerry Leimer’s Palace Of ightsimprint. Knight 
‘wasalso partof Olympia's 
Lost MusicNetwork 
RARER) slongside fellow musician 
Feige) Bruce Pavitt, who'd goonto 
ight startSub Pop. Remarkably, 
forsuchacasually 
pioneering composer, this 
{sthefirst time Knight's 
foundational musichas 
appeared inone pace. Now 
she'llsurely getsome ofthe 
recognition she deserves, 
Extras:8/10 Very good liner 
notesby Steve Peters 
PRS MARTI 


PATTY GRIFFIN 
Tape rowers 
8/10 
Grifnsstucio-floor sveepings yield 
athancflof dlamonds 
Thetitleisnotie ape 

actually willbeavatlableon 
sete These 10 tracksae 
Srmwn{rom Grifin'stroveot 
Meaaiiaaa home recordings, and while 

‘twouldbetoughtoargue 
thatthocalletonjastifesthe purchase of 
vintagestere euipment specifically listen 
toit-twillbeavalabeinmorenewfanged 
forms Tapes nevertelesscomelling, 
‘Thepowerof these lo-fi noodling iesin 
their vanished intimacy. While Grifin 
oftentrowelsonthehigh-sheen pedoctiona 
litletooenthasasiallyinthestuio Tape 
remindsofthepowerandvulnerabiityof 
herextraoninary voice tao prompisan 
amountofbewildermentthatsomedfthis 
material wasletiingaround. “Don't Ming 
isabighhearttbhuesy dt with Rober 
Pan. “Sundown asingulaly pretty piano 
ballad andStrp Of Light” ahtngovercassic 
whose obscurity thispointseemsvagusly 
scandalous, Extras None ANOREWMUELER 


LIARS 
Threw UsAllinA Trench 
[Stuck AMonumentOn Top 
(reissue, 2001) rere 
e/10 
Untruthhurts:Angus Andrewando's 
confrontatlonaldebutbackonviny! 
s+ Whilemuchofthecary. 
‘00s newrockrevolution’ 
neutered the post punk 
itdrew inspiration rom, 
Brooklyn'sLiars were 
‘oneof thefew groups 
who continued the radical drive oftheir 
predecessors. Sotheir debut album —in fact 
theonly record this lineup produced -mixed 
fevered disco funkbeats, an ESGsample, 
cacophonous guitar, primitiveelectonicsand 
absurd chantsintoanintoxicating, violent 
stew Braves ofall, the closing dirge of “This 
Dust Makes That Mud” lasts for30mites| 
on, butheregetsstuckina locked groove 
aftereight minutesand grindson-ifyouso 
desite— forever 
Extras: None TOMPRNOCK 


LINDAHOOVER 

[Mean ToShine craw 

710 
Long-lost debut featuringSteelyDan 
Struggling songwriters 
WalterBeckerane Donald 
Fagen were touring with ay 
The Americansin 970 
when ther friend Gary Katz 
introduced them toa teenage 
singer named Linda Hoover. The pairweote 
five songsforher debut, which Katz produced 
\ithsession players who'd eventually form 
thebackhoneforSteely Dan. Theresultisa 
Joosealbum that fallssomewherebetween the 
urbane popof Carole Kingand theexquiste 
‘melancholia of The Carpenters. Whileshe 
can‘tquiteconvey the gravity of The Band's 
“InA Station”, Hoaverfaressurprisingly well 
on Beckerand Fagen's songs. Infact, her 
wide-eyed take onthetitle track mighthave 
bbecomeher artsticmission statement, but 
herlabel unceremoniousiyshelved thealbum, 


| Mean ToShineisan important chapter 
{inSteely Dan'sstory, but thisreissue 
revealsanartistwhomighthaveshone 
brightly had she had the opportunity. 
Extras:6/10 New liner notes, 


‘Theinevitably titled 
Songbindismostly 
called from MeVie's 
soloalbums Christine 
‘MeVie(ao8a)and 
InTheMeantime 
(2004). Both records, asisoften the 
‘waywithsolodiversionsby members 
ofsuocessful groups, were largely 
remindersthatgreatbandsarethat 
ineffablebitmorethan thesumof their 
parts: they sounded ke Fleetwood 
‘Mac, butlessso, Remasteredby Giyn 
Johns, some fine moments nevertheless 
spatkle: "The Challenge” isasinuous 
mid-pacedballadilluminated byadeft 
EricClapton solo, Thereal treasures 
Jurkamonga trioof unreleased tracks. 
*Slowdown’; written for —butnot used 
in—thesillyi985Kevin Costnereycling 
film American Fiyers,isessentially 
prime Fleetwood Mac, with one ofthose 
choruses ikesuelden sunshine, and the 
‘ently dramatic orchestral reworking 
‘ofMac’s“Songbird” isthe treatment the 
songhaslong deserved, 

Extras 7/10 Newinterview with 
Johnnie Walker, limited-edition green 
vinyl, aNDReWMUEUER 


Pauland Phil 
Hartnollactually 
celebrated the oth 
anniversary oftheir 
[debutsingle, “Chime”, 
three yearsago, but 

lockdown gavethem the chanceto 

‘explore and tweak their canon for 

this2y-track compilation, featuring 

multiplemixesandl new versions, The 
hooligan headrush of Chime” stil 
soundsasthrilingaseveracrossthree 
separatemixes, as do early bangers 
ie"Smiley" and “Acid Horse but 
theduo's more sonically ambitious 

pieces benefit from the multiple mix 

treatments, Thereare fiveversionsof 

theircelestial symphony Belfast” 

(includingacinematicone from David 


Holmes, violently pulsatingone 
fom Yotto, anda moreintrospective 
ANNA Ambient Remix);and three of 
therapturous “Halcyon” (the best, by 
Jon Hopkins, appearstofeaturelotsof 
clanking samples of everyday objects) 
‘AnewmixofWhere Ist Going?” their 
collaboration with Stephen Hawking 
forthe2012Paralympic Opening 
Ceremony, celebratesthe Large Hadron 
Collider. Best of alli theRich NxTremix 
of “Impact”, which akesitinto wobbly 
funk erstory. Extras: None JOMNLEWS 


LES RALLIZES DENUDE: 
‘The OZ Tapes scnscrr 
8/10 


By ThestoryofLes 
Rallizes Dénudés,as 
thewesthascometo 

knovt, isasseductive 

asitispiecemeal. A 

Bi gangofradicalrock 

dissidents gathered around enigmatic 

singerand guitarist Takashi Mizutani, 
they formed in’67andexisted forthree 
decades, carefully honinga sound that, 
attsmost blasted ason theirmammoth, 

"yrLivedouble, fused coruscating guitar 

noise with drug-wired, thug perfect 

rocksongs. Teitlegendslowly spread 
through bootlegsand word-of-mouth, 
bbutMizutaniremainedashadawy 
presence; indeed, ittookseveral years 
fornewsofhisdeathin2ox9tostart 
circulating. The O2 Tapes pllsfrom 
sessionsthey recorded at short-lived 

‘TokyovenueQZini973, andthe 

‘materialisoften staggering, particularly 

twoextended, fred versions of wo- 

chordmantra“The Last One", with 

Micutani'sguitarplaying outloud and 

endless, asmonolithicallysingle- 

smindedasthe Velvets “Sister Ray" 

Extras: None. JONDALE 


Singles 1963-1966 seco 
810 


GRY Theyear 1966 wasas 
ransformativefor 
The RollingStonesas 
it wasforeverybody 
else. Sohectic was 
Fit, infact, that this 
collection cusitoffin February, before 
Mick agger'soo-short mod haircut, 
intlt, Black" and “Have You 
Seen Your Mother, Baby Standing in 
‘TheShadows". Even withoutthose 
attractive, proto-psych sonicleaps, 1963 
‘ocarly 1966underlines the malevolent 
Integrity Brian Jones’ Stones. I's 
hard tosay which best underlines 
theiroriginality and commitment: 
thereverberating sldelicksof"Litle 
Red Rooster’, orthementions of 
“Knightsbridge” and “Stepney"in“Play 
With Fire” Theirbreakthrough, though, 
as ultimately not pared:-back blues, 
preven ncipientmisogyny, twas 
conveyingaspeedoflife “Satisfaction 
(herein UKandUSedltions, "Get 
OffMy Cloud and“igth Nervous 
Breakciown” play asimpressionistic 


reportage, theirlight footed R&Band 
transailanticvocabularyan escape 
fom genreintotheirownidiom. 

a8: None. JOANROBNSON 


Akrautrockcomp 
thatavoidsCan, Ash 
RaTempel, Neu! and 


werk threatens 
tobesecone-ate, but 
| Silberiand focuses 
ona particularstrainoftheso-called 
kosmischemusik:theexpansive 
electronicsounds that emerged from 
Berlin, Disseldorfand Colognein 
the'7osand early ’bos. Many ofthese 
‘nameswillbe unfamiliartoall butthe 
‘most dedicated heads, but that'spart 
ofthe appeal. Tracks ike Die Parte’ 
*Strahlsund!” and Riechmann’s 
‘Weltweit"exploreadreamy 
Mittluropean machinemusic, while 
Populite Mechani’s“ScharferSchnitt 
Not" blends eccentric kraut grooving 
withthe production tricks offamaican 
dub, Phantom Band’sPulsar” features 
thedistintivemetronomicrhythms 
of Can’sJakiLiebezeit, and there'sa 
handful oftracks from Moebius and 
Rodelius, both solo andas Cluster. 
few years ater, electronicrmusic 
\wasmostly geared towardsmovinga 
dancefloor, but Sierland makesthe 
case forthat which came|ust before:a 
contemplative, melodic, experimental 
‘musicthat still soundstimeles. 
Extras: None, LOUSPATTSON 


WIRE 
Not About ToDie 
a1 


Wire'searty career 
wasfaclitatedby the 
simplicityof punk, 
but by theirsecond, 
album, 1978's Chairs 
Missing, they had 

added melodiesand dramatic tension 


TM 
jaeacUs 


lext time we meet, some 
ofthe excellentnew 
records covered will 


speaking therewillaisobe 
reviews of unearthed treasures 


tothelo-iramalamaoftheirdebut, Pink 
Flag. This set of demos - previously 
released onbootleg,now cleaned up 
and remastered ~catchestheband 
inthe creative flux which produced 
Chais..andled totheenhanced 
minimalism oftheir third LP, 154 
Thereare 18songsin 4ominutes, so 
thereisverylttlemessingaround. At 
aminuteandsixseconds, “Love Ain't 
Polite"isalmosta parody of punk, 
bbut*Underwater Experiences” isall 
restraintand atmospherics (withan 
explosiveending) The stark production 
exposes thecontradictory architecture 
ofthe Wiresound, mobbish chanting 
crashingintoburied melodies, abstruse 
storytelling The ther Window")and 
‘general absence of choruses versus 
theterrace energy of Stalemate”, 
Jagged yet subtle, Not About To Depots 
Aacourse beyond emeticexcitement 
Extras None, 


GREAT 
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